﻿DW FILOSOFIA ARTEI ^T^^^r^^ h^^ “v^ ^h^^^^vv^ ^^^^^ h^hp^^v^ ^^^ num ai politice, ci m ai ales artistice, asupra 6^^rv^v^qvsr^r^^^qr^s^^^ryr^rv^p^^p^r^r^^v^puvh^^ h^^^^h^6^^rv^ph^A^^^ ^9v^^h^ h^^v^v“^yh^rh^6^^rv^ de realitate constituie fenom ene supuse unor hp v^^v^ qr^ ^rs^“^ ^rth^^h^r^ ^v^ qv^^^^p^v^r0^ qhp ^ 6^^h^^hv^^r^^r“v^^ ^p^^r^pr^h^h^^^pv^rh^^^ri^vr^ ^ ^ svr^ ^rhy ^ ^h^^r^ ^v^ q^^r^v^^ hy^ ^vr vv^ - d ar al ^^rv^ ^vr v^ ph^r^ ^r^^r“v^^ ^ rh^ ^^^ ^v^ ^rth^rh^ p^^^^vr^^ ^h^^^q^y^v^qr^^vh ^r‘v^^r^^^p^^^^h^r^ in s t it u vvyr^^hyr^p^^^^h^ ^p^y^^^h^^h^^h^r^vhy ^^v^ ^^v^v^^hy ^p^^^^^^rhth^^h^^^^hyv^h^r^v^^^hy ^p^^ p^^^^^^h^r^^^y^ ^ ^^ pyh^qr^^v^^ ^v^ v^^^^^ p^^ ^^^ph^^v^qv^^^hp vvyr^^hyr^ (He rbe rt Marc use ) @^^r^vph^^r^^vh^ h^^rv^ qvsr^v^ryr^ ^^r^vpv^ p^v^vph^ yv^r^h^ ^ ^h^ sunt demersuri legitime prin care devin inteligibile dimensiunile v^rq^p^vivyr^^^rpvsvph^r^^hy^^vp^hyr^r‘^r^vr^ rv^r^^r^vpr^-^^^v^v^ ^ fie în^ tr^r^hy^ ph^ q^^r^v^^ hy^ p^y^^^vv^ ^v^ ^sr^ ^ qv^^v^p^ ^ h^ p^rh^v^v^ vv^ ^^h^r^ svr^ ^^^ ^h^^vp^yh^v“ ^vyr^ ^hyr^ ^^ppr^v^r^ qr^ yh^ ^^rpvr^ tr^^ p ^^r^ ^^ h^^^r^ ^^r^ ^ 8rrh^ pr^ ^^v^rh“ ^ ^v^ p^^^rh“ ^ rsrp^v^^ ^^^ ph“^y^ h^^rv^ r^^r^ s ^ ^ ^^q^vhy ^ p^^^hp^^y^ ^r^vwy^pv^^ p^^ produ^^y^r^^r^vp^^rpr^^h^rh^^r^hw^y^v^hppr^^y^^^^y^^rh^v^htv^h^ ^ ph^r^ ^^^^r^ ^r“v^^r^ ^ ^^^ sh h^ ^^vp ^^v^ rs^^^^ qr^ p^^pr^^^hyv“h^r^ Gv^^r“v^vyr^^r^^r^vpr^qr^v^^^^^^^rpr^h^r^^^^^^^^^^y^p^v^^^^^vpv^^^ FILOSOFIA ARTEI ^sry^ hprh^^ ^v^^r^^^r^h^r^^^^^^v^-“v^ ^ ^^^ ^v^^^v^^ ph^r^qv^polo de prrh^ pr^ ^^h^r^sv^ ^r^ihyv“h^^ ^^r^h^ ^^v^ hp^^hyv“rh“ ^ yv^vv^ qr^^r^^^ ^v^ ^^v“^^^^^v^ qr^ ^r^^vsvph vr^ pr^ h^thwrh“ ^ ^^y^v^yr^ ^rtv^^^r^ hyr^ ^r^^vivyv^ vv^^v^^^v^v^^y^v^^^h^^U^ri^vr^^^^ ^^i^r^^h^^p ^h^hyv“ryr^ teoretice -^svr^hpr^^rh^^^vv^ vsvpr^^h^^svy^^^fice - nici nu pot avea o h^r^r^rh^^^r^r^ vr^@yr^^ ^^^^q^^^^hv^^^^v^v^^r^r^^qr^p^^^h^^r^r^ ^v^^^v^^^^^q^^rqv^^^vyv^h^rh^^^^hv^^^^hpr^^^^yh^^Ah^^^y^p ^^^^^v^^^^^v^ ^v^h^^^^vr^^h^hp^ryr^qr^^rpr^^h^r^^^^r‘^r^vr^ h^rsrp^v^ ^p^^^^r^ryr^ nu este secundar, ba, mai mult, adesea este chiar obiectul expres v^^r^ v^^h^^ qr^ ^r^^^rp^v^r^ ^r^^r^vpr^ ^^rpvhyv“h^r^ ^^^ ^ p^^ ^^h^r^ hpr^^rh^h^h^ v^r^^hv^hyr^^^sr^rv^p^^^rpv^ ry^^ ^9r^^^r^h^^ ^^^^tr^r^hy 6^^h^r^^r^^^^h^vsr^^h^r^^^v^v^^hy ^^^rpvsvp ^@h^^rhyv“rh“ ^^^ p^^^h^tere a omului prin intermediul imaginilor sensibile, r‘^^r^v^r^8^rh^^^^y^^v^^rpr^^^^^y^^^r^rv^qr^h^^ ^h^thwrh“ ^^r^r^^ ^^^^^^pr^^y^qr^^hy^^v“h^r^^^^^iv^h^r^h^s^^p vvy^^^^h v^^hyr^p^^pryr^ hyr^ ^r^^vivyv^ vv^ ^v^ v^htv^h vrv^ Pivrp^^y^ p^^^h^^r^vv^ h^^v^^vpr^ ^l p^^^^v^^vr^ p^^qv vh^ ^^h^ ^ ^^i^ h^^rp^^ v^^^^vp^ ^^vu^y^tvp^ ^^pv^y^tvp^8uvh^^h^^^pv^p^^q^p^^ v^^^^y^^^rv^^^r^r^qr^h^^ ^^v“rh“ ^ ^rhyv^ v^v^qvsr^r^^r^ qv^^^^^p^^ qr^ ^rqr^r^^^h^^^h^^^h^ ^^h^^ ^^^^ ^vp^^^ ^ qr^ ^vyq ^ v^^yvpv^^r^^^^ih^ qr^^^r^ ^^)^^^^ ^^^^^^^r“r^tate ^rhyv^ v^ ^r^^^r^ ^^^vp^^ ^h^^^hyr^ pv^ ^rhp vv^ ^^h^r^ qr^ ^^qv^^ r^^ v^^hy^h^^rpvh^v^^^^^sh h^hpr^^^^^^ivrp^r0^v^^r^^v^r^^^^qrh^^h^^^ valorizare ce introduce un punct de vedere uman, permitând ^^h^^^v^r^rh^^^^^^^r^^vsvph vv^^r^ph^r^hpr^^r^r‘v^^r^ r^^ivrp^ive în ryr^ ^^^ryr^ ^^^ yr^ h^^ E^qrph^h^ qr^ ^hy^h^r^ r^^r^vp ^ ^hy^^v“h^rh^ h^^v^^vp ^ h^r^ ^^^ p^^ v^^^^^vyr^ rv^ qr^r^^v^h vv^ r‘^^h^h v^^hyr^ ryr^r^^r^qr^t^^^^p^q^^v^hsrp^v^r^h^^sry^^^p^^^^^r^h^qr^h^^ ^^^^ph^r^ ^r^ ^^ph^^rh“ ^ p^^ v^^^^^vyr^ ^hy^^v“h^r^ h^r^ ^^^ ^^h^^^^ r‘v^^r^ vhy^ specific. Q^^q^^^y^ h^^v^^vp^ ^r^ ^^r^rh“ ^ yh^ v^^r^^^r^ ^v^ ^v^ ^^vyv“ ^v^ FILOSOFIA ARTEI diferite; opera este pentru istoric un capitol de istoria ^r^^hyv^ vy^^0^^r^^^^^p^^r^pvh^^^h^r^^^^hy^h^r^qr^^^^^ri^v^ h^r^^v^ de schimb; pentru restaurator este o relicv ^ ^^pv^-v^^^^vp ^^h^q^ @h^r^^r^^rpr^^h^ ^qv^^^^^p^^qr^^rqr^r^r^^r^vp^h^^^pv^p^^q^^r^h^r^^^^ ^rqr^r^ v^^r^ v^^hyv^h^rh^ ^h^ ^hy^^vp ^ v^^^v^^rp ^ P^r^h^ ^^^ ^r^ p^^s^^q ^ ^vpv^ p^^ ^r‘^^y^ 8^rh vh^ h^^v^^vp ^ ^^vyv“rh“ ^ yv^ihwr^ ^^rpvsvpr^^v^qvsr^v^r^tr^^^v^p^^^^^^y^^^^^^r“vr^^^^h^^p^y^h^rh^^v^ s^^^ryr^ ^^^ ^vp^^^ ^ ^^^r^^y^ ^^^ ^^“vp ^ ^h^r^vhyr^ p^^p^r^r^ ^^^ ^p^y^^^^ ^^^^ ^^^r^h^qr^h^^ ^^^^prrh^pr^h^r^rh^^^rpvsvp^p^^^^ ^^^^ h^h^v vh^ y^^vv^ v^htv^h^r^ ^r^ ph^r^ ^^ ^ruvp^yrh“ ^ ^r^^rp^v^^y^ yv^ihw^ ^v^ ^r‘^ryr^ ^^^ puvh^^ ^^^pr^^y^ ^rpr^^ ^vv^ 9rpv^ ^^r^h^ ^^ri^vr^ ^rpr^^h^ ^ph^^^r^ ^qr^h^^ ^^v^^^^ph^^^^hy^h^r^rp^^^^vp ^^^yv^vp ^ rq^ph^v^ ^ q^p^^r^^h^ ^ Qr^^^^^ hprh^^h^ r^ ^rpr^h^^ ^ ^ qv^^h^ ^ interesul practic în procesul de receptare, ceea ce permite ca ^^^^p^^^vyr^ ^^h^^^r^ ^h v^^hyr^ ^r^^vivyv^h^rh^ ^v^ v^htv^h vh^ ^ ^ p^^p^r^v“r“r^ ^ ^ hp^^hyv“r“r^ ^^v^r^^^y^ qr^ ^r^^vsvph vv^ ^r^ ph^r^ ^r‘^^y^ ^y^ p^^ v^r^ ^^^ ^v^r^ Hr^hw^y^ h^^v^^vp^ h^h^r^ q^h^^ p^^q^ ^rp^^^^v^^v^^ ^v^ ^r^^^q^pr^^ ^^v^^^-^^ p^^^yvpv^h^r^ hsrp^v^ ^ p^^ textul (opera), ansamblul de sensuri, t^yp^^v^^^ ryr^^^v^^r^^^^hwr^ h^^^^sr^ ^ ^^tr^^vr^ ^h^q0^ ^^r^h^ sv^v^ ^ r^ qrpv^ ^hv^ ^^y^^ ^^ ^pur^h^v“h^r^ ^^^ ^^^vrp^^ qr^y^^r^ ph^r^ ^h^ qr^r^v^ ^hy^h^r^ r^^r^vp ^ ^^^hv^h^^^pv^p^^q^^rpr^^ ^^^^v^r^^^y^v^htv^h^^y ^^^q^qr-o parte ^^vpr^ ^^ri^v^ ^ qr^ hy^^ ^^qv^^ Tr^^vivyv^h^rh^ ^^h^ ^ ^iv^^^v^ ^ r^^r^ rq^ph^ ^h^^sry^^^p^^^h^r^^r^qv^ h^qr^h^w^qrph^^^r^ryr^qr^h^^ ^qv^^ ^^^p^^ qr^ ^rqr^r^ hy^ p^^r^^^^qr^ rv^ p^^ ^rhyv^h^rh0^ r^^r^ hvpv^ ^^^ v^^^v^p^^^v^r^vp^^^qryh^^qr^^^^pr^^y^hqh^^ ^vv^yh^^rqv^^^^^^rqr^rh^ ^^^^h^vr ^v^vv^^v^^^^hpryh^v^^v^^^r^^^^h^rh^qv^rp^ ^h^sh^^^y^v^p ^^^^ ^vh h^qr^svrph^r^“v^^^^^p^^^vyr^qr^^r^^vivyv^h^r^^v^v^htv^h vr^^^^^^ ^^i^^q^^h^r^^rhyv“ ^vv^^^^^^^p^^^^v^^^rpv^r^^v^v^v vr^vv^^^^^^hp v^^v^ p^^ ^r“^y^h^r^ p^^p^r^r0^ svv^q^ ^^i^^q^^h^ ^ ^r^^vivyv^h^rh^ ^^^ ^r^ specialv“rh“ ^ ^^^ ^vh ^ qr^ ^ivprv^rh^h^h^r^ q^h^^ph^ ^^^ s^^qhy^ ^r^ ph^r^^r^qr^s ^^h^ ^^^^pr^ryr^qr^t^^qv^r^^v^hp v^^r^rsvpvr^^r^9r^ hprrh^^hw^^v^h^rh^^h^r^vy^^^^^^^^^^^sh h^h^^rv^^^v“^^vr^vv^^^rv^ ^^rw^qrp v)^hprrh^h^p^^s^^^v^ vv^p^^ v^^^^y^v^^^rv^^^r^r^p^^^^ FILOSOFIA ARTEI rrhyv^h^r^r‘^r^v^h^ 0^^r^pr^r^h^^rv^^ ^svr^svqry ^^^^^^r‘vtr^ r^qr^ hqrp^h^r^ yh^ ^rhyv^h^r^ 6^^h^ hqr^ ^h^ ^ ^^^ v^v^ ^ ^^^ ^rsyrp^ ^ ^rhyv^h^rh^pv^v^^r^^rh“ ^^^qryr^qr^^r^^vivyv^h^r^^v^^rhp vr^^^h^ ^^^^ sh h^ y^^vv^ ^v^ ^vr vv^ G^^vyr^ ^^r^rv^ qr^ h^^ ^ ^^^^^ v^htv^h^r^ dar, în hpryh^v^^v^^^h^^p^^ v^^^^^r^hwr^^r^^^^v^^v^^r^^vsvph vv^^^h^r^ s^h^^r^p^^p^r^r^D^htv^h^^y^^^^^^ri^vr^^^ ryr^^ph^r^hqh^r^qv^^^rhy^ qv^^^r ^ sh ^ qr^ hpr^^h^ ry^p^i^h vr^ hsrp^v^ ^ ^v^^y ^ sh^^h“h^r^ ^^v^v^^^ ^h^^ shi^yh vr^ pv^ ph^ v^^^^^^r^^^ ^^rpvhyv“h^ ce permite ^v^^h^rh^^^^^yh^^^vyr^qr^hq^^pv^r^hyr^v^^^^vrv^^v^^^vu^y^tvrv^^^h^r^ Q^v^^ h^^ ^ ^^^^ sv^ v^^r^^vth^r^ “^^r^ ^v^ ^^^h^^^v^ hyr^ ^^h^^y^v^ v^hppr^vivyr^ hy^^^^ s^^^^yr^ ^^v^v^^hyr^ ^ryvtvr^ ^^vv^ ^ Hh^rh^ h^^ ^ ^^^vrp^rh“ ^ ^^^^^qrh^^h^ ^^qryr^ qr^ ^rhp vr^ hsrp^v^ ^ ^hy^^vp ^ h^ ^^^y^v^ ^v^ ^^^ hpryh^v^ ^v^^^ ^^qryr^ ^^v^^ ph^r^ svv^ h^ ^^h^ ^ ^rhyv“rh“ ^ p^^^h^^r^rh^ qr^ ^v^r^ ^^^^-un anumit context socio- cultural. @^^r^vp^y^ ^^^ ^r^ ^rq^pr^ yh^ h^^ ^ @‘v^^ ^ ^^^r^^h^r^ q^^r^vv^ ce au componente estetice (frumoase) sau care se pretrh“ ^ yh^ h^^rpvr^v^h^^v^^vpr^@‘v^^ ^^^^s^^^^^^s^^p v^^hy^^^ivyh^^rv^hw^y^ svv^ h^ ^^h^ ^ ^v^ ^h^^^^^^vyr^ v^^r^^^h^r^ ^^^ ^^h^r^ hpr^^r^ ph“^^v^ s^^^^^^y^r^^r^^^^hy^h^r^^^i^^q^^h^ ^^rp^^q ^hqr^r^^ ^Why^h^rh^ r^^r^vp ^ ^v^ h^^rpvr^rh^ p^^r^^^^“ ^^h^r^ ^^^^^ ^^^ ^vte în mod expres, ca scop, numai în cadrul artei. Arta este domeniul r^^r^vp^y^v^^^v^^r‘pryr^ ^@h^^^^ ^r^^r^^^^yv^v^rh^^hy^^vv^r^^r^vpr^ ^^^ ^^v^^y^ ^^^q^ 8^^^rpv^ ryr^ ^^^hyr^ rq^ph^v^r^ ^^yv^vpr^ qr^ p^^^h^^r^r^ v^^^^vp ^ ^h^q^ ^^^^^ hvpv^ ^rp^^qh^r^ ^rsvind vizate qv^rp^^ 9r^ hprrh^h^^h^ h^r^ ^^sv^hyv^h^r^s ^ ^ ^p^^^^v^ r^^r^ ^^ h^v^^qv^r^ ^r^^hp^vp ^ @h^h^^^r^rh“ ^ ^^v^v^^y^ ^^h^^ ^^^ ^^q^ t^h^^v^^ ^r^^^^^ h^ h^rh^hppr^^^^^^^q^qr“v^^r^r^h^^yh^^^^h^^^v^^^^q^qr^h^^^ ryrtr^^v^ v^^r^^^r^h^y^^rh^^v^^^^y^ Tehnicile limbajului artistic sunt specifice. Limbajul p^^^^^ h^r^ ph^ ^p^^^ ^^h^^^v^r^rh^ qr^ v^s^^^h vv^ p^^^^^v^ r^ ^v^ ^r^^^h^v^^rh0^qr^hprrh^h^ryrh“ ^^^r^^v^yh^^vwy^hpryr^h^^rv^^^^ih^ qr^ q^u^ s^^^^yh^rh^ ^r^hs^^vp ^ ^h^hi^yryr^ r^p^ qh^^ ^v^ hvpv^ phyv^ vyr^r^^r^vpr^hyr^yv^ihjului sunt secundare, subordonate; spre FILOSOFIA ARTEI qr^^riv^r^qr^yv^ihw^y^^^vv^ rv^ph^r^r^^r^r‘^yvph^v^^^v^tr^r^hyv“h^^^^ yv^ihw^y^ h^^rv^ r^^r^ v^^^v^v^^ ^^vv^ h^ p^^pr^^^hyv“rh“ ^ ph“^^vyr^ v^qv^vq^hyr^ ph^r^ phq^ ^^i^ v^pvqr^ h^ ^^^^^ yrtv^ ^^^ h^^ ^ ^^v^rh“ ^ individualul, generhy^y^svv^q^ ^^tr^h^^ ^^^^^^h^^qr^^vyq ^r‘v^^ ^ ^^ h^^^^sr^ ^ ^^vp ^ ^v^^h vv^ ^^rpvsvpr^^r^^^^hwr^^^vph^^r^p^ qh^^^^v^^ hpr^^rh^^^^^^^v“h^r^^^ ^v^^v^^r^^^^hwr^^rhpvv^^v^^hy^^v“ ^v^^v^vpr^ Gv^ihw^y^ ^^vv^ vsvp^ r^^r^ qr^^^h^v^^ p^^pr^^ryr^ h^^ ^r^^vsvph vv^ prepv^r^ ^^hivyv^r^ r^r^^^hy^ ^^v^^ qrsv^v vv^ qr^^^^^^h vvyr^ ^^^^^ y^tvpr^Gv^ihw^y^h^^rv^r^^r^p^^^^h^v^^8^^v^^ryr^ ^^^h^^ ^ ^hv^ ^^y^^ ^^tr^rh“ ^qrp^^^^^^^^Qr^y^^t ^^r^^vsvph vvyr^p^^r^^r^^r^^r^vv^h^^ ^r^^vsvph vv^ ^rp^^qr^ h^^ h^^ ^ ^r^h^^vp ^ ^r^ ph^r^ ^rpr^^^^^y o hp^^hyv“rh“ ^8^r^r^ h^^r‘^^y^v^h^^v^^vp^vr^r^qv^^ph^^h^ryr^y^tvpvv^ s^^^hyr^@h^r^qr^^h^^^ ^hsrp^v^ ^9r^^vyq ^^^^^^r“vr^p^^v^^ryr^h^^ ^^^ ^r^^^ ^h v^^hy^ qh^^ r^ ^rpr^h^ ^ ^^rpr^rh^ yh^ qrp^qvsvph^rh^ ^v^ lecturarea sensului afectiv, ascuns, sugerat, neevident. Limbajul ^^vv^ rv^ ^r^ ^^r^rh“ ^ yh^ ^rpr^^ ^v^ ^^v^^pr^ Gv^ihw^y^ h^^rv^ r^^r^ plurivoc, el are mai multe linii de sens ce sunt active în procesul ^rpr^^ ^vv^Srpr^^^^^y^h^^rv^^^pvyrh“ ^^^^^r^^hv^^^y^r^yv^vv^qr^^r^^^ hpr^^rh^ svv^q^ v^^yvph^r^ ^^^ p^^ v^^^^^vyr^ ^^vrituale ale lumii v^htv^h^r^^^^^r^hw^y^^^vp^^v^v^r^r^hivy^^ruvp^yh^0^^rpr^^^^^y^^^^ ^ nu se poate fixa numai pe o linie de sens în interpretare. Deci, yv^ihw^y^^^vv^ rv^r^^^hq^p^vivy^^v^sv^v^^^^^^r^^vsvph vr0^yv^ihw^y^h^^rv^ r^v^^^hq^p^vivy^^v^v^sv^v^^^^v^^^^v“^^^^y^^r^^vsvph vvy^^^^r^ph^r^yr^ qr^puvqr^ Gv^ihw^y^ h^^rv^ r^ ^^yv^r^vp^ ^v^h^^ h^ivt^^^ 6qr^ ^h^h^ ^^ ryrtr^r^ h^ ^^rv^ ^^r^r^ p^^^^ ^ ^^^ ^^h^rh^ hsrp^v^-^^v^v^^hy ^ pr^ ^^ qrpyh^^rh“ ^^v^^^^ v^r0^^^vpr^v^^r^^^r^h^r^^^^^r^^r^v^^h v^^hyv^r^^r^^^ ^^ qh^r^^r^^^^^p ^^^^r^^v“rh“ ^^sr^h^^^ ryr^^^vy^^^^r^ph^r^^^r^h^yr^ ^^^q^pr^ Gv^ihw^y^ ^^vv^ rv^ r^^r^ ^h^hqvt^h^vp0^ ^^r^^^^^r^ ^^^^^qrh^^h^hyrtr^rh^qv^^^r^^r^^r^vv^^ryh^v^^rpuv^hyr^ v^^^i^^h^^^^^ semantic. Limbajul artei este sintagmatic, întrucât tehnicile de combinare a unit vy^^^ qr^ ^r^^^ ^^^q^p^ ^^v^^r^^vsvph vv^ 9r^ hprrh^ qr^^vyq ^^^r^^y^^^qr^^^s^y^^r^^r^hy^r^^rt^yv^qrp^^^pryr^hyr^^v^^h‘rv^ ^iv^^^v^r^ A^^^h^ ^^^ h^^ ^^^^q^pr^ ^^v^^ rh^ ^^^ ^v^ p^^ v^^^^ 9hp ^ ^^^ ^^vv^ ^v^^^^^h^^^r^pr^^^^v^^v^pr^^^h^^^v v^^^^h^^ ^^^q^y^^^^ph^r^ FILOSOFIA ARTEI spuv^^v^^^^^v^yv^ihw^y^h^r^v^^yvph vv^puvh^^h^^^^h^^r^hw^y^v^^^^ p^^^rpv^ ^^rt^yvyr^ qr^^^r^h^r^p^^yv^ihw^y^ ^r^^v^^p^rh^rh^ qr^^^v^ ^r^^^^v^ ^hy^^^q^ yv^ihw^y^ qr^ yh^ ^pyr^^“h^ yh^ ph^r^ ^y^ ^iyvt ^ ^^^^ri^v^ ^vyr^ p^^r^^r^ 8h^ ^^v“^^^^ qr^ ^r^^vsvph vv^ ^ryv^v^h^r^ ^v^ int^hq^p^vivyr^y^^rh^^^r^rv^qr^h^^ ^^^h^r^sv^^rpr^^h^ ^^^^^hv^^^y^r^ s^^^r)^ r‘v^^ ^ ^^^ ^v^^ qr^ ^rpr^^h^r^ ^^^ ph^r^ ^^v^rh“ ^svr^ v^^r^r^r^ qr^ ^^qv^^r‘^^hh^^v^^vp^p^^ v^^^^^v^^^^hyr^^r^hwr^^^h^v^^r^svr^qr^ ^^qv^^ ^^vu^y^tvp^^r^^vh^v^qv^vq^hy ^ qr^ p^^^r^^h^r^ ^^v^^hpel la v^htv^h^0^ ^rpr^^h^rh^ ^^rpvsvp ^ h^^v^^vp ^ h^ h^^rv^ ^^r^^^^^r^ ph^ v^qr^r^qr^^^qr^hy^r^p^^^vqr^r^^r^^^v^v^^y^^^h^^^ ^svr^qr^puv^^^^^r^ ^^r^ ^h^h^^^p^^^hprh^^h^ph^ ^ ^p^^^v^^r^ ^p^^p^r^r r^hp^^hyv^h^r^ Srpr^^h^rh^ qr^ ^v^^^r^^r^vp^ p^v^vph^yv^r^h^ ^r^^r^vp ^svy^^^svh^ ph“^ ^^^ ph^r^ ^^r^h^ r^ ^^v^v^ ^ ph^ ^ivrp^^ p^y^^^hy^ pr^ ^^ri^vr^ r‘^yvpv^h^^ ^v^ r‘^yvph^^ r^^r^ phyv^h^v^^ hy^pr^h^ ^^^^^p^^^ ^^r^^^^^r^ qr^h^h^rh^ ^h v^^hy ^sh ^qr^^^r^ ^^^ qh^rh^v^^r^^^r^ ^vy^^^^^ v^r^rsrp^v^^ 6^h^ p^^^ ^^iyv^vh“ ^ U^q^^^ Wvh^^^ produsele artistice se qvsr^r^ vh“ ^ qr^ pryryhy^r^ ^^r^r^ p^y^^^hyr^ ^^v^^ ^^^vtv^hyv^h^rh^ v^^^hivy ^ ^v^^^v^i^yv^^^vyv^v^h^^^b d^ ^^^ ph“^y^h^^rv^^^hy^h^rh^ ^r^ t ^r^^r^^^^v^ ^ ^^^ i^^^^hy^h^rh^^v^ i^^^y^shp^ ^^^y^^v^hprrh^v^ svv^ 0^ raportul dintre ele este de imane^ ^^ b!d^ H^^v^^y^ ^^ivrp^^y^ ^^h^^svt^^h^^^^^p^^ v^^^^y^^r^pr^^v^^^^hv^^^y^^h^h^r^qrp^^^r‘v^^ ^^ b"d^ Why^h^rh^ r^^r^vp ^ r^^r^h^hqh^^ v^r^r^^ ^ ^h^^^^^y^v^ qr^ h^h^v vr)^ ^rpr^^h^rh^ hqrp^h^ ^ ^r^^^vr^ ^v^ ^vqvp ^ y^^rh^ ^r^^r“r^^h^ ^ yh^ ^h^t^y^ qr^ y^^r^ r‘^^v^h^ ^qr^ ^v^q^^^v^^ v^^rt^h^r^ ^r^^^^vyr^y^tvpr^^^^ ^r^^^^v^ hsrp^v^r^ 6prh^^ ^ vqrhyv^h^r^ h^ h^^rv^ ^^^ ^r^ vqr^^vsvp ^ p^^ v^rhyv^h^rh^ ^Dqrhyv^h^rh^ h^^rv^ r^^r^ h^rhy ^0^ b#d^ ^^^^^p^^^ rh^ ^^^ ^r^ ^^^^r^^rhyv^ vv^ph^^^v^rhyv^h^r^pv^ph^^^hy^r^^h^v^ ^ph^^^^vivyv^h^r^qr^ a lep^^^h^^r^^vsvph vv^^rr^vqr^^r^hyr^^rhy^y^v^^^^hsh^h^v^^^y^^^vy^^^ ^^hp^vpr^9h^^^^v^v^ ^^^i^^h^^^^^r^^r^vp^h^^h^^^-^v^^^^^^^r^^vpv^^ ^ cultive iluzia nici s-^^ ^^^^^hpr^ ^vpv^ ^^^ hqr^r^r^^r^ p^^ yvir^^ v^ hq^^^v^^h^r^ ^v^ q^yprht-r^h“v^^v^^r^ @^^r^ ^^^^ ^v^ ^v^^y^^ ^^ hy^ ^ realitate. Prin elementele extraestetice pe care le cuprinde, cu sau s ^ ^ ^^vh^ h^^v^^vy^^^ ^h^^ q^p^^v^h^vy^^^ ^^^ ^ ^^^h^ ^^^ ph^r^ hpr^^rh^ ^^^ ^^^^^ p^^^vqr^h^r^ ^^i^h^^rp^^y^ r‘^^r^v^v^ vv^ ^v^ ^^v^ vv^ r^^r^vpr^ pv^ FILOSOFIA ARTEI ph^^hy^^v^^r^h^h^r^p^^p^^ v^^^r^^^rpv^r^^r^^r^r^vqr^^^p ^h^^h^^r^ ^^h^r^ ^^^^r r^r^ p^^ ^vh h^ ^^hp^vp ^ ^v^ h^r^ ^^^ hprh^^ ^ phyv^h^r^ ^^ v^p^^^r^^hivy ^^rhyv^h^r^^b$d^6^hqh^^^^^^v“v^^rh^y^v^U^q^^^Wvh^^^ ^^yv^h^^v^^^vpv^ph^r^h^^^^vyrw^v^^^^yr^vpv^^^^w^^^y^ ^^^v^ vv^ ^h^^ v^^^^v^ vv^ h^^rv^ ^^^^ sv^ ^^^v^ de acord. Desigur, :"un obiect nu devine pentru noi estetic decât atunci când îl gândesc în sfera valorii respective". [6] Dar subalternarea actelor valorificatoare permite receptarea unor bunuri -^ ^^^ hpr^^^ph“^ ^^r^r^ qr^h^^ ^ - printr-^^^^v^^ ^^hy^^vp ^pr^^^^p^^r^^^^qr^v^^r^ v^^hyv^ vv^^hy^^vpr^ h^i^^^^vy^^^^r^^rp^v^r^@^^r^^^v^hqrp^h^r^sr^^vy ^9hp ^w^qrp^^^r^h^ qr^ h^^ ^r‘py^^v^^qv^^^^^p^^y^ qr^^rqr^r^hyr^ ^r^hw^y^v^rq^ph^v^^ ^^^hy^r^p^r^^^^ih^ qr^vt^^^qr^ ^^hpv^h^r^ 9h^^qhp ^hpr^^r^ yrp^^^v^ sunt subordonate^p^v^r^v^y^v^r^^r^vp^hprh^^h^ ^h^p ^ ^h^hq^^pv^r^ 6pr^^r^ ^hy^^v“ ^v^ ^v^hqrp^h^r^^ ^^^^^ ^^^vivyr^ ^r^^^^^ p ^ ^^^^^v^ ^ivrp^^y^^hy^^v“h^^^r^^^r^rh“ ^^^v^^p^^ v^^^^y^^hy^^vp^^r^ph^r^^y^^v^ ^^v^^ph^r^^r^^^^^p^^^rh“ ^yh^h^r^r^rh^^hy^^vsvp ^v^^^^s^^p vr^qr^ pondereh^^^ri^v^ ry^^^pr^v^^r^^v^^^^^^rpr^^h^r^^r^^^h^r^^^^iv^qr^^^ hqr^ ^h^ ^^^h^vsvph^r^h^r‘^r^vr^ rv^r^^r^vpr^^^^^h^^^^^p^^^ivrp^^y^ v^^r^ v^^hyv^h^rh^ ^h^ ^v^ ^ ^^^h^ ^^^ ph^r^ ^r^^r^^r^ ^ ^svr^ prrh^ pr^ ^^v^ propune a fi, deci din punct de vedere al nivelului de exis^r^ ^ r^^r^vp ^^^^qrh^^h^p^^^^y^h^^v^^vp^r^^r^^r^^^tr^0^ p^^pr^^^y^qr^ gradualitate a valorilor -^qv^^^ ph^r^^^ v^^^hy^^vsvph^^qr^Wvh^^^ ^^^^^v^^^^^r^^vh^^h^r^^r^vp ^-^r^^^^^v ^^^)^^^tr^rh“ ^r‘v^^r^ h^^^rv^ vr^h^uvv^ ^^ ^^^^^y^ hpry^vh^v^ ^v^^ qr^ ^hy^^v^ s^^p vr de adâncimea t^^^^y^v^ ^^^^^^^ qr^ ^^r^h^ ^^^ ^v^ ^^^ ^rpr^^h^r^ ^^^h^vsvph^rh^ ^^hv^^rh“ ^ qr^ yh^ ^^^ ^^hqv^^ ^^r-r^^r^vp^ p^^ t^^q^^v^ qr^ ^v^^y ^ qryrp^h^r^^h^^vy^^^^h^r^h^^^^^^^p^^^^v^^^^ v^r^v^^r^ vrv^r^^r^vpr^yh^ ^^hivyv^rh^ ^^rv^ qv^^h^ r^ ^^^^r^ ^^ivrp^v^v^h^r^ ^v^ ^^r^ ^ prrh^ pr^ 6q^^^^^^^^r^^r^^^v^ph^r^^^^^^^v^h^^^ivrp^^y^v^^b&d^^v^^^^^v^^h vh^ prh^ ^hv^ sr^vpv^ ^ ^^^^^^r^rh^^ v^^ryrp^v^-hsrp^v^ ^ yh^ ^^v^r^^^y^ r‘^^r^v^^ hy^ ^^r^rv^ 9v^^h^ h^ p^t^v^v^ ^ ^v^ ^^vsvph^rh^ hsrp^v^ ^ p^^ ^hy^^v^ h^^v^^vpr^ ^r^^qryrh“ ^ ^r^^vivyv^h^rh^ ^v^ v^^r^^rh“ ^ ^^^^ryr^ cristalizând-o în atitudini care pot structura, cu o eficacitate ^^^^^vr^^^vph^r^qv^^^hy^^vyr^p^y^^^hyr0^^^^^yv^v^q^^^vp^h^ ^h^y^^vv^ FILOSOFIA ARTEI ^v^^vr vv^h^p ^rv^srp^^qv^h^r^h^s^^^^qr^^^y^r^^^v^q^^rqv^ ^^^^qrp^^^^y^ v^^^^vrv^^ b'd^ ^^i^^h^ h^ h^^^^^^ytvp ^ ^v^ sv^hyv^ vyr^ s^^^h^v^r^ hyr^ h^^rv^^^^^^^^^hsh^ ^qr^^^vpr^^^q^vhy ^Q^^q^^^y^r^^r^vp^r^^r^h^h^p^^^ ^r^h^p ^ D^^^ Dh^^^v^ ^^ ^^^hyv^h^r^ ^^th^vp ^ ^vr^ p^^ ^v^^^ v^ v^^rt^h^^h^r0^ ^hy^h^rh^ ^h^ q^^v^h^^ ^ r^^r^ ^v^p^r^vp ^ ^v^ ^v^^r^v“h^^h^r0^^^^p^^^rpv^ ^v^^^^v^h^rh^r^^r^vp^y^v^ h^^htr^q^^ ^ ^v^r^^^v^^^^v^h^r^ h^r^^r^vpvv^b(d^Why^h^rh^ h^^v^^vp ^^^^r^^r^^^^vy ^ hy^^^^^hy^^v^pv^qv^^^^^v^ ^yr^h^v^vyrh“ ^yr^^r-^r^^vsvp ^sv‘rh“ ^ ^v^ p^^^^vp ^ q^^ ^ ^^^^r^ ^v^ v^^r^ v^^hyv^ v^ ^^^ ^v^ ^^v^^ ph^r^ ^r^ ^v^t^yh^v“rh“ ^D^^^^^h^^^r^^r^ph^^^v^^^^p^^^^^h^rh^^v^^r^^v^^h^rh^ ^^^^^ p^^ v^^^^^v^ ^r-^^rpvsvpr^ q^^v^h^^h^ r^^r^vp ^ ^ ^ ph^r^r^ hq^^pv^r^ p pv^ s^^^^^^y^ ^^^^ ^r^ h^h^r^ q^r^^^ hy^pr^h^ qrp^^^ p^^p^r^^y^^r^^vsvph^v^^p^^p^^qv vh^ph^^h‘v^hyh^^r^^vsvph vr^^ ^svr^ ^r^srp^^p^^^^^v^ ^ p^^ ^v^ ^^^v^ ^ ^^^ hppr^^^ ^0^ v^^yvph^ ^hi^^^iv^ ^ qv“^y^h^ ^^^^^h‘v^h^p^^p^r^r r^^b d !^Q^^iyr^h^p^rh^v^v^ vv^h^^v^^vpr Q^^iyr^h^p^rh^v^v^ vv^^^^q^^r^v^y^h^^ry^^^^vqvp ^qvsvp^y^ v^ de formulare -^^hv^^^y^^^^^ihivy^qrp^^^^^vpr^hy^ ^^sr^ ^h^^^hp^vpvi culturale -^ ^r^^^^^ ^v^^y^y^ ^^^v^^p ^^^ri^vr^^^rpv“h^^yh^ pr^h^^^r^ ^r^ ^rsr^v^^ h^^sry^ ^^p^^^ ^ ^^^^^^y^ ^ ^ svr^ ^ryr^h^^^ ^r^^^^^ ^^rpvsvpv^h^rh^ hpr^^^v^ ^v^^ qr^ hp^v^v^h^r^ ^^h^ ^ 9hp ^ r^^r^ ^v“h^^ ^^^pr^^y^ qr^ ryhi^^h^r^ h^ ^^r^rv^ r‘v^^ ^ ^v^p^y^ r‘^yvp ^vv^ p^^ v^^^^^ilor ideatico-r^^r^vpr^ ^^v^^ pv^p^^^^h^ r^ r^^v^vpr^ ^^vu^- ^^pvhyr^ iv^t^hsvpr^ ^h^q^ ^rp^^py^qr^^r^ 8uvh^^ ^^ h^hyv“ ^ h^ ^^^^p^^^vy^^^p^rh^^h^r^hyr^^r^^^^hyv^ vv^^ ^^^r^yh^^^hqv^y^qr^^v^^y^^ hppr^^^v^^ ^^^^^p^^^ ^r^^^rp^v^h^ h‘v^y^tvp ^ h^^^^h^ p^rh^^^^y^v^ ^v^h^ tr^^^y^v^ ^ ^^ p^rh^^^^ ^^ri^vr^ ^ ^ ^^^^rh^p ^ qv^^^^r^ ^^r^ ^ 6ivh^ atunci când vom lua ca prim reper produsul estetic, aptitudinile creatoare ale unui Gauguin sau Edgar Poe -^ir v^v^^^^^^vv^Wh^^ Gogh - schizofren, Holderlin - nebun, Baudelaire - excentric ^h^.d. apar într-^^hy^ ^y^^v^ ^^v^ph^ ^ ^^r^^vsvph vv^ph^r^^^v^^ryr^ FILOSOFIA ARTEI ^^^ryr^ ^^^ yr^ h^^ ^6qr^ ^^y^ ^p^vv^^^^y^v^ ^r^ hsy ^ ^^^ ^^r^h^ ^h^ - ^r^h^p ^ ^r^ i^^ ^ q^r^^h^r^ Hvxry^ 9^s^r^^r^ -^ ^v^ ^^^ ^^^ ^^^^ryr^ ^^^^ ^r^rv^^h^^hyr^^^vuvh^^^y^v^^ ^^^v^hpr^^^^p^vv^^^^v^htv^h^^h^p ^^v^ ^^vp ^^^r^^h vr^r^^r^qr^h^qh^^^^^^^r^^^rv^^^r^r^r^^r^^hv^^rhy^qrp^^^ ^r^^^^hw^y^v^^^^vp^h^p ^^v^iv^t^hsvr^v-h^^r‘^yvph^^^r^h^^v^^^^pryr^qv^^ ^^^ ^h^^^p^^v^y^^rh^^-^^^hv^pv^rh^p ^^b d^8h^h^h^r^p^rh^v^v^h^rh^ ph^r^ ^r^v^ ^^^^pry^^hv^^^hy^^ t^hq^^ ^svr^r‘^y^^h^ ^r^^r^ prh^^r^ph^r^ ne-^^v^^^^r^^^r^h^^v^^^^^^h^hyv^y^p^^^yr‘^qr^^^^qr^yh^v^^^v^rh^^v^ p^^pr^r^rh^^^r^rv^qr^h^^ ^^^^ ^yh^sv^v^h^r^9r^vt^^^^^^^r^pryr^q^^ ^ ^yh^^^v^qr^h^hyv“ ^^^h^r^sv^v^^^ph^ ^^^qvhyrp^vp ^^^i^vy ^qh^^^^^^^v^ drumul invers nu deschide perspective mai eficient-explicative: procesele psihice structurate într-^^^v“v^^r^h^^v^^vp ^ ^r^^^^hy ^ - qhp ^ ^^^ q^^v^^ ^ ^ svr^ ^v^^y ^ ^puv ^ ^^vu^y^tvp ^ iv^t^hsvr^ ^^^h^ h^ ^^h^^y^p^h^r^p^^sv^hyv^h^r^^rqht^tvp ^rq^ph^v^ ^- trebuie privite în actualiz ^vyr^y^^^^^r^ryr^qr^h^^ ^@‘v^^ ^p^rh vv^hyr^p ^^^^ h^^^^v^^^^^^^rp^^^^p^ v^-^prrh^pr^^^^^r^^^^vrqvp ^^ ^h^^rpvr^^ aceste valori estetice -^ ^ qh^^ ^^^ r‘v^^ ^ tr^vv^ s ^ ^ ^^r^r^ 8^rh^v^v^h^rh^ hp^^y^ p^rh vrv^ h^^ qv^r^^v^^r^ ^hy^^vp ^ ^^^hv^ ^^^ s^^p vr^ qr^ ^hy^h^rh^r^^r^vp ^^^^q^^ ^ ^^^ph“^ p^^^^h^^^^^^v“^^h^^y^ ^^vu^y^tvp^^h^^^^pv^y^tvp^^vqvp ^^^r^r^ vh^hppr^^y^v^yh^^^r^ ^p^^q^ de fapt, nu-y^ ^^h^r^ hp^^r^v^ @^^r^ hppr^^h^^ qr^ ^vyq ^ sh^^^y^ p ^ ^r^^vsvph vvyr^ ^^rv^ ^^r^r^ h^^v^^vpr^ ^^^ ^r^ ^^^^h^^^^ p^^ v^^r^ vvyr^ comunicativr^ hyr^ h^^v^^^y^v^ P^r^h^ h^r^ ^^ v^qr^r^qr^ ^ ph^r-i permite -^ ^^^ ^v^^^^rh^ ^^rpvsvp^y^v^ ^ ^^ r^^r^vp^ -^ hp^^hyv“ ^v^ ^^yv^r^vpr^ ^^^ ^rpr^^h^r^ 6^^v^^^y^ p^qvsvp ^ ^^^ ^r‘^^y^ yv^r^h^^ ^^^ v^htv^rh^ ^yh^^vp ^ r^p^ ^^^ ^^v^r^^^ qr^ ^r^^vsvph vv^ ^^ y^^r^ ^^^^p^^^h^ ^ hsrp^v^^ ph^r^ r^^r^ v^qvpryr^ pry^ ^hv^ ^^r v^^^ hy^ ^r^s^^^h^ rv^ p^rh^^h^r^ ^r^^^^hyr^ ^i v^^^r^ ^^v^^ p^^y^p^h^rh^ r^rqv^ vv^ ^hyr^ iv^y^tvpr^ ^v^ ^^pvhyr^ h^ p^^svt^^h vrv^ ^^vuvpr^ ^v^ h^v^^qv^vy^^^h^h^^^^^^vrv^^^^^^vv^^^^t^^qv^r^^v^^v^ v^r^^^^^h^^^^^p^^ ^^h v^y^ p^^p^r^-istoric. @y^ ^^ vr^^r^ p^^^^vr^^v“rh“ ^ ^v^ p^rh“ )^ v^^^^^h^^^ r^^r^ ^^^ pr^ ^ ^^^ ^ ^^v^^ ^^r^ ^ Q^ v^^ p^^^rh“ ^ ^^i^ ^h^^^^^y^^^^s^^“v^vv^hp^^y^v^qr^p^rh vr^sh^^^y^p ^qr^^vyq ^B^r^ur^ ^^v^p^^^vqr^h^^^r“vvyr^ph^svv^q^^ph“v^^hyr^ FILOSOFIA ARTEI P^vpr^^r^^^rp^v^ ^^r^^q^y^tvp ^h^^^^h^^ivrp^^y^v^r^^r^vp^^v^ h^r‘^r^vr^ rv^p^rh^^h^r^r^^r^^^^qrp^^hw^h^^^^h^^ivrp^^y^v^vh^^^^^ ^ ^^^h^ ^^^ ph^r^ ^^v^ r^hyrh“ ^ ^v^^^ vyr^ ^r^ h^^^^^rqv^^^^r^ yh^ r‘py^^v^v^^^^v^^rq^p vr^@‘r^^yvsvp ^vyr^^^^yv^^r^p)^^^vu^y^tv^^^y^ ^^pv^y^tv^^^y^ ^^r^r^ vvyr^ r^^r^vpvv^ svy^^ofice de a epuiza problemele valorii artistice, tratarea literaturii doar ca limbaj în pr^pr^ ^vyr^ qr^ ^^r^vp ^ ^^^^p^^^hy ^ ^h^q^ P^^ ^y^^^y^ ^^^ r‘^yvph vr^ ^r^^i v^r^^^^hv^^^v^^h^^vp^yh^rh^^^tuv^^vy^^^qr^h^hyv“ ^puvh^^qhp ^ acestea nu sunt complementare, dintr-^^ ^r^^^rp^v^ ^ svy^^^svp ^ v^^r^t^h^^h^r^ Sr^r^v^q^ q^^ ^ hprh^^ ^ ^r^ v^^h^r^ yh^ ^^^iyr^h^ p^rh^v^v^ vv^ p^^^vqr^ ^^ p ^ pr^pr^ ^vyr^ qr^ ^v^^ ^^^^p^^^hy^ ^r^v^^vp^ v^s^^^h v^^hy^^r^^r^p^^^v^^^^^qv^y^v^h^r^^^hy^^^r^ry^^^qr^h^^ ^^ ^ ^^^^^v^q ^ ^^v^ h^^rp^r^ T^tr^ ^^ q^h^^ p^^r^h^ ^^^p^r^ qr^ v^^r^r^^ teoretic în care aportul acestor analize nu poate fi suplinit de ^^vu^y^tvh^p^rh vrv^h^^v^^vpr^ 6^^h^ ^r^ ^v^^rh“ ^ ^^^ “^^h^ v^htv^h^^y^v^ h^ ^y ^^^v^vy^^^ ^^^^ ^^h^r^ qr^ ^r^^^^v^ ^^h^r^ ^v^ ^v^^^hyv^ v^ ^^v^^ ph^r^ r^^r^ ^v“h^^ realul - ca pretext sau ca obiect al unui "comentariu" provocat de o ^^ivrp^v^v^h^r^r^^r^vp ^ 8uvh^^ qhp ^ r^hqrh“ ^^^^^r^r^vr^sh^^h^^vp^ vy^“^^v^^ hi^^^q^ v^htv^h vh^ -qhp ^ ^^^ ^v^^yrh“ ^ hq^^pv^rh^ v^^yvp ^vv^-^ph^^rh“ ^^^p^^^ ^ qh^^^^^^qh^ ^ qr“^ y^vr^^v^i^yvp o y^^r^ v^py^^ ^ ^^^ qv^r^^v^^vyr^ pryr^ ^rhyr^ ^^^ ^^^h^^^vyr^ rv^pr^ ^ ^^^^ h^p^^^r^ ^^rv^ ^r^^vivyv^ v^ p^^^^r^ ^^i^^q^^h^r^ ^p^^^^vy^^^ p^^vqvr^r^ ^^^ ^ v^htv^h^^y^ v^^^^^vr^^r^ ^^^ ^ ^^^h^ ^^^ ph^r^ r^^r^ ^rpr^^h^^ 6pr^^^ hp^^ h^thwrh“ ^ q^^ ^ p^^^ h^ ^h^ G^ B^yq^h^^^ niveluy^ ph^rt^^vvy^^^ ^v^ ^^^^p^^^vy^^^ ^r^^hyr^ p^^^ ^v^ ^v^ry^y^ p^^ v^^^^y^v^ ^^h^^svt^^h^rh^ ^rhyv^ vv^^^^ ^r^r^^r^^^^hwr^r^p^ P^^ ^hv^ hyr^^ ^^^ h^^h^ ^^qr^^ ^ qvsvp^y^ vyr^ ^^rv^ ^rpr^^ ^v^ hqrp^h^r^ qr^r^^v^ yv^^h^ r^^ vrv^ ^^^ p^^^hp^^ p^^ ^^r^h^ qr^ h^^ ^ ^^^^v^^ qv^^ incapacitatea de a sesiza structurile mentale, schemele logicii h^^v^^vpr^ph^r^^^th^v“rh“ ^^^v^r^^^y^v^htv^h^^y^v^r^^r^vp^Tr^^^h^r^ hw^^tr^ yh^ ^v^^h vh^ ^r^^^^hw^y^v^ qv^^ ^D^^^^vivyh^ ^^^^h^pr^r^^ ph^r^ ^^v^r^^r^ ^^ “v^ ^^^^rht ^ ^^^^-^^ t^ qv^ ^ “^^y^tvp ^ ^^ tv^hs ^ excla^^^q^yh^^yrph^r)^^6^^h^r^pr^h^ph^r^^^^r‘v^^ ^^^Srhyv^h^rh^^^^ FILOSOFIA ARTEI ^r^v^^rt^rh“ ^^^^hpr^^^ph“^^^^^^v“^^^^y^p^t^v^v^-v^htv^h^^pr^^sr^ ^ ^^qr^puvqr^r^^^^r^h^v^vyh^rh^hppr^^h^rh^^v^^^ ryrtr^rh^y^^vv^^v^qr^ hprrh^r^^r^^r^^v^^ )^^rhy^y^qr^ ^r^^r^v^htv^h^^y^ Ope^h^v^^^vt ^^h^^^^^v^^r^r^rh“ ^h^^^^^v^^^p^^^^^-i poate fi ^r^pr^^^^ ^r^^^y^ 9r^r^^^y^ ^^^^p^^^hyv^^^ ^v^pry^ ^r^v^^vp^ ^^^ ^r^p^ surprinderea, prin construirea de modele descriptiv-explicative, v^^h^vh^ vy^^^ ^^^ s^^p vr^ qr^ ph^r^ ^r^ ^^th^v“rh“ ^ ^r^^vivyv^h^rh^ crea^^^^y^v^ ^v^ h^ ^rpr^^^^^y^v^ qr^ h^^ ^ 9r“^ y^v^rh^ ^^rv^ ^rhyv^ v^ v^htv^h^r^v^qv^vq^hyv“h^r^^v^^r^^vivy-evocatoare include inventarea ^^rv^ ^^v^ ^^qv^v^ h^ p^^ v^^^^^vy^^^ ^v^v^hyr^ Dh^^ h^hyv“ryr^ ^^^^ ^r^ v^^h^r^ ^^^^^^^ ^^ v^htv^r^ h^^^^h^ ^^q^y^v^ qr^ p^^^^^^v^r^ ^v^ constv^^v^r^ h^ ^r^^^y^v)^ ^^^prqrr^ ^v^ ^ru^vpv^ s^^^hyr^ p^^ryh vv^ ^v^^hp^vpr^ph^v^s^h^^^^p^^^ ^h^^^rv^^rqv^h vv^^^h^^svt^^h^r^r^^r^vp^ h^^^^h^r‘v^^r^ rv^9r^ ^v^rh^^r^qv^ rv^^^^r^^^s^^^hyv“h^r^ r‘^^r^ ^ ^r^ shpr^ h^^^pv^ p^^q^ ^r^ ph^^ ^ ry^pvqh^rh^ v^^h^vh vy^^^ ^r^h^vpv^ testarea unor modele semantice, ce cuprind semne artistice din pyh^h^p^^ v^^^^y^v^h^^r^^ ^^ryr^r^yv^vvyr^^^rv^v^^r^^^r^ ^v^^^^vivyr^h^ ^^v^r^^^y^v^v^htv^h^^ ^^^^p^^^h^rh^ v^^r^^ ^h^ q^^v^h^^ry^^^ ^r^ph^r^ h^h^r^ ^hy^h^rh^r^^r^vp ^G^^rh^v^htv^h^ ^h^ ^^r^rv^ qr^h^^ ^ ^^h^^ ^ ^rpr^rh^ v^p^^s^^qhivy ^ h^ ^r^^^^hyv^ vv^ p^rh^^^^y^v^ Hr^^q^y^tvvyr^ ^v“h^r^^^^qvv^q^^^^^p^^^vyr^^^^^rht ^^^vpv^h^rh^hp^^y^v^p^rh vrv^^v^hy^ ^rpr^^ ^vv^ pv^ ^^rp^^^ ^^vpr^ ^r^^vr^ ^v^vyh^^ hi^^q ^vv^ svy^^^svpr^ ^^ qrh“ ^ hprh^^ ^ ^^vpv^h^r^ ^r^^^^^ h-i surprinde mecanismele tr^r^hyr^ svv^q^ p^^^^vr^^r^ qr^ hprh^^ ^ ^^h^r^ qr^ y^p^^^v^ T^^^^ ^r^ryh^^^vv^ ^^^ hpr^^^ ^r^^^ ^i^r^^h vvyr^ y^v^ 6^ H^yr^^ h^^^^h^ v^s^^^h vrv^r^^r^vpr^^r^ph^r^^^h^^^^vr^qr^^p^^pr^^^y^v^s^^^h vrv^ pesonale", considerând-^^ v^^^hq^p^vivy ^ ^v^ q^h^^ ^^^h^^^^“hivy ^ aproximativ". [12] Nu este, deci, eludat rolul creatorului care ^^r^^^^hyv“rh“ ^^ ^r^hw^y^ ^^^^^^q^-^r^ ^^^^ri^v^ ^vy^^^ p^^vqvr^r^ ale limbajului, ci sunt doar desprinse structuri, cu oarecare grad de tr^r^hyv^h^r^ hyr^ ^^^pr^ry^^^ qr^ p^rh vr^ T^^^p^^^vyr^ s^^^hyr^ ^ ^v^ constantele semantice ale imaginarului se disting de valoarea pe care o au operele în care sunt decelabile astfel de structuri. Se ^^^ ^r^^r^ p^^^^^^v^rh^ qr^ ^^qryr^ r‘^yvph^v^r^ ^r^^^^^ p^rh vv^ FILOSOFIA ARTEI distincte, dar analoge structural, sub aspectul mecanismelor de p^^^^^^v^r^ h^^r^^^^vy^^^ 6^h^r^ h^^sry^ r^vqr^^^sh^^^y^ p ^ ^^^ r‘v^^ ^ ^pur^r^^^h^qh^q^hyr^s^^p vrv^v^htv^h^v^r^ph^r^qr^svrph^r^qh^ ^- în qr^r^qr^ ^qr^^^rsr^v^ ryr^h^^^^^y^v^- sunt umplute cu anumite p^^ v^^^^^v^ 8uvh^^ s^^^^yryr^ v^htv^h^^y^v^ ^r^ ^^qvsvp ^ ^v^ qv^r^^vsvp ^ ^^i^ ^^r^v^^rh^ ^^^pr^ry^^^ p^y^^^hyr^ vqrh^vpr^ ^v^ h^ p^^svt^^h vrv^ p^^^r‘^^y^v^ v^^^^vp^ 6pr^^rh^ ^^qryrh“ ^ shp^y^ vyr^ ^^h^r^qr^^hy^^v“h^r^^^vy^y^^rhp vrv^^v^^h^^vpv^ ^vv^^^^^^-o societate ^^v^^r‘pryr^ ^h^^v^^hqv v^^hyv^^ ^-^h^h^ ^6q^^^^^^rsr^v^q^-se la h^^h^ p^^^r^^^^h^ ^ -^ ^^hqv vh^ r^^r^vp ^ r^^r^ h^^v^^v^ ^^^^rp^ ^ Autoritatea Noului este cea a ineluctabilului istoric". [13] D^htv^h vh^ p^rh^^h^r^ qr^^riv^ ^ qr^prh^ ^v^r^vp ^ ^v^ vqrhyv“h^^h^r^ ^^r“r^^ ^ ^^^ ^^y^v^yr^ ^h^vr^r^ ^^vyv^^ice actuale, permite v^^r^^vth^rh^p^^qv vrv^^^h^r^p^^^r^^^^h^r^- dincolo de ilustrarea ^^^^^ ^v“v^^v^ h^^^^h^ y^^vv^ ^v^ ^vr vv^ qv^p^y^^ qr^ ^r^^hyv^ vyr^ ^v^ p^^^v^tr^vyr^p^^^^v“ ^yh^h^^v^^^- prin iluminarea proceselor istorice, h^^r^^vsvph vvy^^^^v^p^^^rpv^ ry^r virtuale ascunse. În cazul marilor p^rh^^^v^ v^htv^h^^y^ h^r^ ^^^ ^^^r^^vp^ ^rp^y^ ^^^ ^rhy)^ p^^^v^tr^ s ^ ^ h^ry^yh^^vt^^vyr^qr^^^^^^h vrv^^h v^^hyr^6^^v^^^y^^^qry^qv^p^y^^qr^ phyv^h^rh^ ^^^r^ vhy^y^v^ p^rh^^^^ ^r^ ^v^^rh“ ^ yh^ v^^r^^rp vh^ h^ q^^ ^ mari riscuri: cey^hy^h^thw ^vv^^^^p^^ v^^^^^v^qr^^^^^hsh ^^r^v^hivyr^ ^v^ ^^^ rthy ^ ^ ^^^ ^ pry^ hy^ r‘^r^v^r^^ ^vv^ s^^^hyr^ hy^ ^^qrv^ v^^^h vrv^ p^^ ^^vpr^ ^^r ^ 9ryv^v^h^rh^ ^hy^^vy^^^ h^^r^^vpr^ qr^ v^^^^^^^ ^ ^v^ qr^ ^^^s^^“v^rh^ ^v^h^ ^ ^^h^r^ sv^ ^^^ ^ ^^r^h^ ^ qv^^ perspectiva filososvrv^h^^rv^^v^p^y^^^vv^ "^^P^r^h^qr^puv^ ^^ 9hp ^ ^r^ ^v^^ ^^ ^^^ ^yh^^y^ ^^rv^ vqrhyv“ ^v^ ^r^^r^vpr^ ^^^r^^ hppr^^h^ p ^ ^r^^^^^ h^^vpv^ ^v^ ^r^^r“r^^h^ vv^ pyh^vpv^^^y^v^ ^v^^^ vyr^ ^v^i^yvpr^hyr^h^^rv^^^^^^^^v^v^r^ph^^^^^p^^^v^r^v^h^r^^r^s^^p v^^hyr^ Dimensiuniyr^h^^v^^vpv^ vv^^^^^^^^p^^^r^h^r^qr^r‘vtr^ h^^r^^r“r^^ ^vv^ p^^^^vp ^vv^ v^v^ ^vv0^ ^^^ p^^^rpv^ ^ yv^ihw^y^ ^^r^rv^ r^ p^^pr^^^^ ph^ FILOSOFIA ARTEI ^^^h^r^^h^^ ^hyr^^^ ^ ^r^r“v^^r^^^ yh^ ^^hq^p^vivyv^h^r^ ^^pr^p ^vyr^ ^r^h^pr^^v^^r^^^^qv^rp vh^p^^^h^ ^vv^qvsr^v^ry^^^h^^r^- ceea ce, de altfel, qv^p^y^^ qr^ hppr^^h^rh^ v^v^h vrv^ ph^ ^^^^ ^ ^v^ ^ivrp^v^^ hy^ h^^rv^ ^^r^^^^^r^ ^rp^^^h^^r^rh^ ^y^^hyv^ vv^ ^ru^vpvy^^^ ^v^i^yvpr^ ^^v^^ ph^r^ hprh^^h^ r^^r^ rsrp^^h^ ^ -^ p^y^v^rh“ ^ ^^^ ^^r^h^ y^v^ Gr^^v^t^ p^^ justificarea autonomiei limbajelor artistice. Pri^^hprh^^h^r^^r^^^rt ^v^^ qr^sh^^^^r^r^^y^^rsyrp vvy^^^^^^h^^vpr^8^v^vph^^^v^pv^v^y^v^v^v^h vrv^^r^ ^h^ shpr^ ^^^ ^^^ryr^ ^^v^h^^y^v^ ^^ivrp^v^v^ vv^ Qr^^^^^ ^^pr^^^^ ^^^h^ orientare se impune printr-^^^puv^ih^r^qr^qv^rp vr^^^^^^q^y^qr^h^ ^^ ryrtr^v^v^h vh^6^^sel Karl Philipp Moritz -^^^^^^r^h^p ^^vh^U“^r^h^^ U^q^^^^^^rqr^r‘^^v^h^ ^^^^^rhth^^^^iyr^h^vp ^h^r^^r^vpvv^^^^h^^vpr^- v^^^^q^pr^^^v^^r^ vr^^hqvphy )^^^^^^v^^^pr^^^hv^^r^^r^^^^^h^^^^ ph^ ^^v^pv^v^y^ v^v^h vrv^p^^ sh^^ryr^r^h^ ^^svpvr^^^^ ^^r^hy ^^^r^yh^ ^h^v^vta" ^^^hq^r^i^^^qr^h^^^h^^^^^^r^ ^^^q^ “^rhy ^^ivrp^^y^^ ^svr^phyvsvph^^ ^^^ puv^^ qr^^riv^^ ^s^^^^h^h^ ^h^^^ ^ vqrhy^y^^ H^^v^“^ ^puv^i ^ ^^ivrp^^y^^r^i^y^v^^v^^^^^qh^ ^^r^^vsvph vh^y^v^8rh^ph^r^v^v^ ^^^^^hv^ este opera, ci artistul". [14] Natura este imita^ ^ ph^ ^^v^pv^v^^ ^^^q^p ^^^-creativ, nu în aspectele sale formal-obiectuale. Prin urmare, mimesis-^y^^^^r^hq^v^^qrp^^^ph^^^vr^v^^6pr^^r^p^^^vqr^h vv^- ^^^p^^^r‘^^y^hppr^^^y^v^^^^^^r^sv^hyv^h^rh^v^^^v^^rp ^h^^^r^rv^qr^h^^ ^ ^r^sh^^^y^p ^hprh^^h^^^v^h^r^^^^^^vvyr^^hyr^^^^^r^s^^p vr^qr^ph^r^^r^ impune aprecierii -^ ^^rt ^r^p^ p^^py^“vv^ ry^p^r^^r^ p^^ ^^v^v^r^ yh^ autonomia artei. Analiza modului în care frumosul se propune ^rpr^^^^^y^v^v^py^qr^^^ivhpr^^^^^^^^ ^^r^^^rp^v^ ^h^^^^h^^v^i^y^y^v^ artistic. Limbajul este v^htv^rh^ pry^v^ ph^r^ ^^^ir^^r^ vh^^ s^^p vh^ r‘^^r^v^ ^qr^ ^r^^r^-^^^^h^^ ^-^^^^pr^^y^qr^^v^^y ^^r^^r“r^^h^r^9hp ^ t^^^^^^^^q^^ ^r^ ^^h^r^ ^^^^r^ p ^ ^r^^^^^ pyh^vpv^ h^^h^ p^^^^vp ^q^h^^ hy^sry^^^^hppr^ vr^^^^h^^vp ^rh^p^^^^vp ^hy^sry^^v^hy^pr^h^hqvp ^prrh^ ce nu ^^h^r^ sv^ r‘^^v^h^^ ^^v^^ hy^r^ ^vwy^hpr^ 6pr^^r^ vqrv^ r^h^ ^ qv^^ operele multor gânditori: Herder, Rousseau, Vico, Schaftesbury, Tpuyrtry^Tpuryyv^t^B^r^ur^Tpuvyyr^^^v^hy vv^C^^ ^^^^h^r^r^^r^^v^^r^^vh^ yv^t^v^^vp ^h^ y^v^ C^^i^yq^)^ ^^^ y^p^qr^ h^^^^qvh^s^^^ryr^yvngvistice r^^v^vp^ p^^^^h^hivyr^ ry^ ^^^rh“ ^ ^r^^^^^ qv^p^^^^y^ ^^vv^ vsvp^ h^^^^h^ actelor prin care acestea sunt produse, iar aplecarea asupra limbii ca FILOSOFIA ARTEI activitate vie conduce la repunerea în drepturi a rolului jucat de shp^^^vv^^r^^^^hyv^ ^v^^^pvhy-istorici în^^^^pr^^y^p^^^^vp ^vv^Q^^r^^ hsv^^h^ ^r^ ^p^^^^ p ^ q^^ ^ Sr^h^^r^r^ ^r^ v^^^^r^ ^^^^ ^hv^ ^^y^^ p^^^^vv^ rv^r^^r^vpr^p^^^^^r^rh^r^vqr^ rv^sh^^^y^p ^^v^i^y^y^h^^v^^vp^ ^^^rq ^ phyv^ v^ v^rq^p^vivyr^ ^^vpr^ ^^^ ^h^^^^^ p^^ yv^ihw^y^ p^^^^^ Exacerbarea acestei autonomii estr^ qr^ shp^^^ ^ r^^r^v^^ ^ I^^ ^^^^^^y ^^^^qr^ ^vyq ^ h^^rpvr^vyr^ y^v^ I^^hyv^^ p^^^^v^v^r^ yh^ ^^^v^h^rh^ r‘^^r^vrv^^^r^vpr^p^^r^^^^q^^r^srp^^qv^^v^p vrv^Fh^^vr^r^qv^^^r^h^^ryr^ ^^^r^^v^pryr^h^yvph^r^@p^^^vyr^^^rv^h^r^r^rh^^^“v vv^^^vyh^r^hyr^^^^^^ prezente în poeticile unor mari creatori contemporani. Important este, ^^^ ^qr^^r^v“h^^p ^^^vyr^^rsyrp vv^r^^r^vp^-svy^^^svpr^^^v^h^h^rh“ ^^^^^^ ^ ^v“v^^r^h^^^^h^yv^ihw^y^v^h^^v^^vp^^^^^v^^ ^ry^p^r^^^^^^qv^^v^p vh^^r^ ph^r^B^r^ur^^^shpr^^^^^r^hyrt^^vr^^v^^v^i^y^^y^v^^y^^^^^r^^r“v^^r^ ^ yh^^^ ryrtr^rh^^^^vp^^^h v^^hy ^r^^r^v^^^hq^p^vivy^yv^v^h^^^^^^r^^vsvph vv^ ^h^q^ Articularea elementelor de limbaj în vederea producerii ^^rv^ ^^r^r^pr^ ^r^ ^^r^rh“ ^ yh^ v^^r^^^r^ ^v^ ^^y^v^yr^ r^^r^ p^^qv vh^ qr^ r‘v^^r^ ^^v^^^t^yv^y^h^^ri moderne. Dintotdeauna, arta a recurs la o îmblânzire a logicii, cerându-^r^^^ v^ ^ ^v^^^^^^^^^^^q^v^rshivy^y^ ^rqrsv^v^^y^ v^^^rpv“vh^^^ v^vv^ ^^^ ^ h^^v^^^y^^^qr^^^ y^p^rh“ ^ h^^sry^ p^^ yv^ihw^y^ ^^p^^^ ^ ^ ^i v^ ^ ^h‘v^^^^ qr^ rsrp^r^ ^r^h^^vpr^ Q^^r^ h^rh^ ^r^^vsvph vvy^^^ ^v^^y^^v^hyr^ h^yv^vvy^^^qr^^r^^^^h^r^h^sv^ postulatul practicilor artistice contemporane. Pentru a surprinde hpr^^r^ ph^hp^r^v^^vpv^ V^ir^^^^ @p^^ ryhi^^rh“ ^ ^^qry^y^ ^^^r^rv^ deschise". Ideea deschiderii operei artistice la o pluritate de ^rpr^^ ^v^ r^^r^ ^^^^^v^^ ^ qr^ Crv^^vpu^ X^yssyv^^ b $d^ ^^^ h^hyv“h^ ^^^^ vv^ hq^^r^ qr^ h^^h^ ih^^p ^ sh ^ qr^ h^^h^ Sr^h^^r^vv^ X^yssyv^^ p^^^vqr^ ^ p ^ r^^y^ vh^ ^^vy^y^v^ qr^ yh^ pyh^vp^ yh^ ih^^p^ ^^h^r^ sv^ ^^^^^v^^ ^^^^r^r^ vhyv^h^rh^^h^^^v^^p^^r^h^^r^vv^qvu^^^^vpr)^r^^y^ vh^ de la lineh^^ yh^ ^vp^^^hy0^qr^ yh^ ^r^^r“r^^h^rh^ ivqv^r^^v^^hy ^ yh^ prh^ ^^^ ^^^s^^“v^r0^ qr^ yh^ s^^^h^ ^^puv^ ^ yh^ s^^^h^ qr^puv^ 0^ qr^ yh^ ^^y^v^yvpv^h^r^ ^y^^v^h^r^ yh^ ^^v^h^r0^ qr^ yh^ ^^ pyh^v^h^r^hi^^y^^ ^ yh^ ^^ pyh^v^h^r^ ^ryh^v^ ^ 6pr^^r^ sr^^^r^r^ ^rhyv“rh“ ^ ^^^ hpryh^v^ ^v^^^ trecerea de la tactil la vizual, de la eleatismul formei clasice la FILOSOFIA ARTEI ur^hpyv^rv^^^y^ s^^^rv^ih^^pr^ A^^^h^pyh^vp ^r^^r^ pyh^ ^^v^qv^rp^^ ^r^pr^^vivy 0^ s^^^ ^ ih^^p ^ -^ ^^v^^ w^p^y^ qr^ y^^v^ ^ - întuneric, curbe, linii frânte, etc.-^ qr^r^^v^ ^ v^ph^hpv^h^rh^ ^rpr^^^^^y^i de a surprinde un efect clar. Oricât de diverse ar fi variantele stilistice ^^^^pyh^vpr^ryr^^^r“v^^ ^ hprrh^v^^^^ ^ ph^hp^r^v^^vp ^pr^ p^^^^ ^^^^ sh^^^y^ p ^ ^^h^r^ ^r^ ^^^^^ht^ ^^rv^ ^r^pr^r^v^ v^rqvh^r^ ^v^ p^^^yr^r^ Devalorizarea conturului are drept urmare o subiectivizare a rsrp^^y^v^@^^y^ vh^^^vy^y^v^qr^yh^pyh^vp^yh^ih^^p^^^^h^r^y^p^^^^hv^^^^ ^v^^^^rh^^^rv^qr^r^^v^ ^v^v^^r^^r^h^s^^^ry^^^h^^v^^vpr^pv^^v^^^^^ryh vr^ p^^ pv^p^^^^h^ r^ r‘^r^v^h^r^ sh^^^v“h^^r^ ^^rv^ h^r^r^rh^ ^^^h vv^ X^yssyv^^^^^r^^r^^^r^p^^h^^^ ^h^hyv“r“r^hprh^^ ^v^^r^p^^qv v^^h^r^ qh^^ ^^^ ^^v^pv^v^^ ^^^ ^^ r‘py^qr^ h^^rpvv^q^ p ^ vqrrh^ qr^ s^^^^^^ r^^y^rh“ ^ ^^^ ^^^^^^ ^ yrt ^^^ ^ p^^ ^puv^ih^rh^ p^^pr^ vrv^ h^^^^h^ ^^v^r^^^y^v^^v^h^^^q^y^v^qr^^h^^^^h^r^^^hp^vp ^h^^^^y^v^yh^^rhyv^h^r^ A^^^h^ ih^^p ^ r^^r^ qv^h^vp ^ ^r^^^^^ p ^ ^^^y^ ^^^^^v^ ^r^ hsy ^ ^^^ p^^^hp^^ p^^ ^^ ^rhyv^h^r^ ^^^ ^v^ph^r^ v^sv^v^ ^ ^r^ ph^r^ ^^^ ^^ ^hv^ p^^pr^r^ph^h^^^q^^^^^qv^r^^^^vp^^^h v^^hy ^^v^hyp ^^v^ ^qv^^r^r^ r^ imuabile. Qvr^^r^ A^h^ph^^ry^ ^r^ v^^rh“ )^^^rt ^v^^ ^^v^^v^^r^^rqv^y^ ^^r^rv^ qr^ h^^ ^ ph^rt^^vvyr fundamentale ale spiritului omenesc la un moment dat". [16] Transformarea polisemiei din corolar al ^hy^^vv^ r^^r^vpr^ ^^^ ^^^^^yh^^ hy^ ^^r^rv^ qr^ h^^ ^ ^^^p^rh“ ^ h^v^vyh^rh^ qr^p ^^r^h^^ ^h^p^^pr^^ry^^^s^^qh^r^^hyr^hyr^p^y^^^vv^^^qr^^r^ph^r^ traduc o raportare ^^rpvsvp ^ yh^ ^^v^r^^)^ ^^^ihivyv^h^r^ ^^^vivyv^h^r^ ^ryh^v^v^h^r^ ^y^^v^h^r^ ^^^^^^yh^r^ v^^r^ vr^ Q^^r^^ hsv^^h^ p ^ ^^^ihivyv^h^rh^^v^v^^r^ vh^^^^^^h‘r^r‘^yvph^v^r^^r^^^^^^^i^^ ^^h^^r^ qv^^ p^y^^^h^ ^^qr^^ ^ 8^^^^^^p^v^v^^^y^v^ ^^vv^ vsvp^ p^^^r^^^^h^^ ^v^ este anay^t^^^^p^^^^^^p^v^v^^^hy^h^^rv^^^^^^^r^^^y^^^^ph^r^^^vv^ h^ qr^ ^r^^r^ ^v^ry^y^ r^^v^vp^ ^^v^^ ^^r^p^^h^rh^ ^r^^^^^ hi^^^hp vv^ ^r^^vv^ p^^^^^^p vv^ v^^^r^vp^-qrq^p^v^r^ h^^h^ ^^pr^rh“ ^ ^ ^ ^hv^ svr^ ^rsyrp^h^r^ vqrhyv“h^^h^r^ ^r^^^^^ h^ sv^ v^^r^ vr^ qr^v^ p^^^hp^^y^ p^^ realitatea nu este rupt. Într-^^r^^p ^^^^ph^r^^rhyv^h^rh^r^^r^r‘^yvph^ ^ probabilist -^ p^^ ih“ ^ ^^^vp ^ ^h^^ ph^ ^^^h^r^ h^ ^^rv^ v^hqrp^ ^v^ epistemologice -^^v^v^^r^ vh^h^vt^^ ^^^^t^r^^y^^ru^vp^^v^qr“^^y^h^rh^ FILOSOFIA ARTEI ^^v^r^^^y^v^ p^^pr^^^hy^ h^^h^ ^h^vsr^^ ^ h^hy^tvv^ ^^^^p^^^ale cu ^r^^q^y^tvvyr^^^vv^ vsvpr^Sv^^^y^^^r^vqh^^^hy^^puv^i ^vy^^^^^^r^^ph^ ^^qr^^ ^^v^r“h^ph^qv^r^^v^^r^r‘v^^r^ vhy ^r^p^p^rh“ ^p^^^r‘^^y^ ph^r^ ^^qryrh“ ^ shp^y^ vyr^ ^^h^r^ qr^ ^^ ryrtr^r^ ^v^ ^hy^^v“h^r^ Sryhvvyr^qv^^^r^y^p^^^v^^^^^hv^^^^^^^^ryr^r^ph^^^^vct determinate, p^^^yr^p^^pr^rh^^v“v^^rh^^^rv^^^qv^v^^^^vp^^^h v^^hyr^h^^^v^r^^^y^v0^ svrph^r^ y^p^^^ r^^r^ ^^^p^^y^ qr^ v^^r^^rp vr^ h^ ^^^^^ ^^y^v^yr^ v^^r^p^^qv v^^ ^v^6pr^^r^ sh^^r^ ^^^^^ h^v^vyh^r^qr^h^^ ^ ^^^^-un mod ^^^^^v^^^^v^^^^hivyv^rh^qr^^ryh vv^v^rqv^r^^^^^r^ryr^r^^ryr^^rhyv^ vv^ q^^ ^ p^^^ ^r^h^p ^ QA^h^ph^^ry^ v^hq^v^vivyr^ ^r^^^^^ ^^^y^ qr^ hy^ qh^ ^ 9v^^^^qrh^^h^ ^rhyv^h^rh^ h^^rv^ ^^^ ^-a confundat cu realitatea propriu-“v^ ^6^v^^^^ry^^rp^^^h^^r^hpr^^^sh^^^h^^^pv^p^^q^ h^h^ ^ p ^^qh^^^vh^^^r^^y^v^ ^^^ r^^ ^ ^^^r^^rh^p ^y^p^^^v^^^^^^^yh^r^ p^^ hqr^ ^h^^ pv^ y^p^^^v^ ^^^^^q^ ^ ^ ^r^ ^^^^^^yr^ ^^^ ^h^tv^vyr^ ^r^^^v^vy^y^v^ ^v^ hyr^ ^rpr^h^^y^v^^ hqvp ^ ^sh^^r^ pr^ ^-ar putea ^^^^^^yh^^b &d^9h^^^^^p^^pr^ vh^h^v^^^^ryvp ^^v^^^^tr^r^hy^^^^h^^h^ pyh^vp ^^^^^r^ ^^r^h^ qr^h^^ ^^v^ ^rhyv^h^r^r‘v^^ ^ ^^ h^hy^tvr^ P^ ^h^^r^ qv^^h^^h^^^qr^^ ^^rhyv“rh“ ^^^^ ^^^^^^h vr^^^^^r^^rhyv^h^r^^v^y^^rh^ ^^r^rv^qr^h^^ ^r‘v^^^^q^^^qvsr^r^ ^^v^puvh^^^^qv^r^tr^ ^^^^^p^^^hy ^ ^^^^rv“^^^^sv^^^ H^qry^y^ ^^r^rv^ qr^puv^r^b 'd^pr^^vsvp ^ hprh^^ ^ ^^^h vr^ ^^^^p^^^hy ^ ^i permite o încadrare de tip sincronic în p^y^^^h^ ^^qr^^ ^ 8^^^q^^h^ryr^ ph^r^ shp^ ^^^vivy ^ ^ryr^h^rh^ h^hy^tvvy^^^^^^^^^^^ihivyv^h^rh^^v^v^^r^ vh I^ v^^rh^ qr^ ^^^r^ ^ qr^puv^ ^^ ^^^ h^r^ ^ryvrs^ h‘v^y^tvp^ ^^^^^p^^^ ^^^ ^^h^r^ sv^ p^^^vqr^h^ ^ p^v^r^v^^ ph^r^ ^ ^ ^r^^v^ ^ ^ryrp v^^h^rh^ ^^r^ry^^^^hy^^^h^r^ qv^^^^^hyv^h^rh^^^r^ry^^^qr^h^^ ^ B^hq^y^qr^puvqr^vv^^^^hsv^^ ^^v^vp^^rsr^v^^^^yh^^hy^h^rh^r^^r^vp ^h^ ^^r^rv^pv^ q^h^^ ^^ shpr^ ^^^vivy ^ Q^r^vph^ ^^ ryrh^ ^ ph^ h^^h^iy^^ qr^ ^rt^yv^p^^^hy^h^r^^^^^h^v^ ^^r^^^^^p^rh vh^h^^v^^vp ^^^^pyh^vpv^^^ sau ca studiu al structurilor lingvistice (formalismul rus, ^^^^p^^^hyv^^^y^ ^p^yvv^ qr^ yh^ Q^hth^ ^^^ ^^h^r^ ^^^^^^r^ ^hy^^v^ r^^r^vpr^pv^^^^vrp^r^ qr^ ^^r^ ^ H ^^^h^ ^^^ ph^r^qvsr^v^r^ ^^r^r^ph^r^ ^^^ ^r^p^ ^ ^ ^rhyv“r“r^^^qry^y^^^^^^^^qr^ ^^ ^^r^vp sau alta, sunt ^hy^^^h^r^ qv^^ ^^^p^^ qr^ ^rqr^r^ h^^v^^vp^ ^h^^ ^^^ r^^r^ ^^ ^h^pv^ ^ h^ FILOSOFIA ARTEI p^v^vpvv^h^^v^^vpr^ Q^r^vph^ r^^r^ yrtv^v^ ^ ^^^hv^ ^^^^^p^^^ r‘^yvpv^rh“ ^ printr-un model ipotetic principiile de structurare a operei h^^v^^vpr^8h^h^h^r^^^^r^h^qr^puv^ ^^r^^r^^^ph^rt^^vr^^r“^y^h^ ^^^v^^ h^hyv“h^^^vv^ vsvp ^h^^rhyv^ vv^h^^v^^vpr^^^qr^^r^^v^^y^h^^p^^^hy^h^r^ r‘^yvph^v^ ^^v^^^^^h^v^ ^^^^^^y^ FILOSOFIA ARTEI ^^^vivyv^ vy^^^ v^s^^^h v^nale ale mesajului. Autoreflexivitatea yv^ihw^y^v^h^^v^^vp^p^rh“ ^^^qr^r^qr^ ^^rpv^^^p ^h^ ^r^^ry^^^hy^ p ^rv^ rsrp^^ r^^r^ h^ivt^v“h^rh^ ^r^^vsvph vvy^^^ ^^h^^s^^^h^rh^ qr^^^h vvy^^^^^^^p^^^^^h vv^Hr^hw^y^qr^r^^v^ ^h^^sry^^^^^rpr^^h^r^^^ p^v“ ^ h^p^q^y^v^prrh^pr^^hyvqrh“ ^v^^r^^r^ vh^^^rv^ ^^y^v^^qv^v^qr^ p^q^^v^^v^^^ip^q^^v^ph^r^^^^q^p^^h^vh^r^^^^vivyv^ v^qr^p^^^^vph^r^ ^Hr^hw^y^qr^puv^^yh^^r^v^^vph^p^q^^vy^^^h^h^r^ph^^^s^^^ ^t^yv^ ^qr^ ^r^^)^qv^^^^^p^^y^qr^^rqr^r^hy^y^tvpvv^^r^^vsvph vvy^^^r^^r^v^^r^^^y^ unei orth^v“ ^v^ ^^rpv^r^ 6prh^^ ^ ^^th^v“h^r^ h^ ^h^ ^^vr^^rh“ ^ qrp^qvsvph^rh^ ^v^ hyrtr^rh^ ^r^^^^vy^^^ ^^^ s^^p vr^ qr^ vqr^y^tvr^ qr^ ^^^^rw^^ ^vyr^^v^hy v^shp^^^v^r‘^^h^r^v^^vpv^^b (d^P^r^h^qr^puv^ ^ ^r^^v^r^ h^^sry^ h^hy^tvv^ p^^ ^^qry^y^ ph^“hyv^ vv^ ^^h^v^^vpr^ Analogia^ ^^^^r^ qr^puvqr^rh^ ^^r^rv^ qr^ h^^ ^ ^v^ ^ryh vh^ qr^ ^rqr^r^^v^h^r^qv^^^rph^vph^p^h^^vp ^r^^r^v^^^^^h^^ ^^^i^h^^rp^^y^ ^ryr^ ^vv^ p^^^^^^h^r^^^y^v^ ^^^ihivyv^^vp^ hy^ ^h^^^^^y^v^ ^r^h^v^y^tvp^ ^^^ ^^ryr^ p^rh vv^ ^^qr^^r^ qv^^ q^^r^v^y^ h^^rv^ Sistemele cuantice sunt deschi^r^yh^^^^^y^v^^qv^r^qr^^^ ^v^^vv^^h^r^ “^^h^^^^vivy^y^v^svv^q^^^^^^v^pv^p^^^p^v^ ^qr^^^h^rh^hp^^hy ^^^^^^q^ h^hy^t^ ^^r^h^ r^^r^ qr^puv^ ^ yh^ ^^ ^^y^v^^qv^r^ qr^ v^^r^^^r^ ^v^ p^^^^^yh^r^ ^^^^^v^ qr^ h^^^^^ ^^v^^ ^^^^p^^^ ^ Q^yv^r^vh^ ^^^r‘py^qr^ comunicarea, la fel cum probabilitatea nu exclude cauzalitatea. Gv^vvyr^ ^r^h^^vpr^ ^r^ v^^r^^rp^rh“ ^ ^v^ qr^r^^v^ ^ ^^^ p^^^^^^h^r^^^ ^^^ihivyv^^^ hy^ ^r^^vsvph vvy^^^ yh^ sry^ p^^^ ^^^^r^ vr^rh^ ^r^vvy^^^ ph^“hyr^tr^r^rh“ ^^^^p^^^^^^h^r^^^^^h^v^^vp^hy^^vp^^^h^^vp^yry^^^ ^^^ ^^r^h^ qr^ h^^ acest comportament al semnelor în raport cu ^r^^vsvph vvyr^ ^^^ h^r^y^p^^^^^^q^^h^^^hy^ pv^ ^^^hv^^^^^^p^^^h^r^ ^^ ih“ ^ ^^^vp^-h^^v^^vp ^ 6^^v^^^y^ p^rh“ ^ ^ryh vvyr^ ^^th^v“rh“ ^ qr“^^th^v“h^rh^v^^^^q^pr^^^h^h^r^^vv^h^p^^^v^^^^^hpr^^^^r^^^r^^r^ v^^^^^p^v^ ^ h^hy^tvh^ qv^^^r^ ^^^r^h^ qr^puv^ ^^ ^v^ tr^^r^^vvyr^ ^rr^pyvqvr^r^ y^tvpvyr^ ^^yv^hyr^^r^ ^^h vvyr^ ^y^^vqv^r^^v^^hyr^ ^v^^r^ryr^ s^^^hyr^ 9r^h^r^r^rh^^^^pr^ ^^v^r^^r^^h^^^h^^^^^p^^^vv^ ^^^ihivyv^^r^ h^ ^^r^rv^ ^^qr^^r^ r^^r^ rqvsvph^^h^r^ ^v^ h^hy^tvh^ p^^ ^ru^vph^ ^^qr^^ ^ ph^r^ r^^r^ ^^v^^ r‘pryr^ ^ v^^r^ vr^ ^P^r^h^ qr^puv^ ^^-^ph^^^qry^hy^hp^^y^v^qr^v^^r^ vr^^^^q^^r^v^y^h^^rv^- FILOSOFIA ARTEI ^rhyv“rh“ ^ ^^ ^^y^v^yvph^r^ h^ hqr^ ^^y^v^ ^v^ h^ ^rhyv^ vv^ ^^^ ^^^^^^ ^ yrt ^^^ ^ p^^ p^rh^rh^ qr^ ^^v^ ^^^vivyv^ v^ p^^^^vph^v^r^ ^^v^^ organizarea elementelor fo^^hyr^ D^^r^ vh^ ^r^ ^^hq^pr^ ^^p^hv^ ^^v^^ ^i v^r^rh^ ^^rv^p^^iv^ ^v^ h^ ^rt^r^^ry^^^^r^v^y^tvpr^ph^r^^ ^svr^ ^^^^ ^ qr^ ^r^^vsvph vv^ ^^y^v^yr^ Q^^qr^rh^ ^^ h^r^ ^^q^y^ qr^ ^^^^p^^^h^r^ h^ ryr^r^^ry^^^ qr^ yv^ihw^ ^v^ ^^^ hyrtr^rh^ hpr^^^^h^ 8^^^vqr^^^q^ T^ pyh^h^ ^r^^vsvph^ vy^^^ ^v^ T ST!^ ^ryh vh^ ^^^^hy ^ qv^^^r^^r^^vsvph^ vv^T ^^v^T!^^r^^^^^pyh^vpv^r‘^^r^vh^h^^v^^vp ^^h^ h^rh^s^^^h^T"ST#^T"^^v^T#^svv^q^^h^hqvt^ryr^y^v^T ^^v^^r^^rp^v^^ T!^hppr^^^y^svv^q^^^^^^r^hyrtr^rh^^ryh^ry^^^Qr^^^^^^^qr^^v^^^^ ^ v^^^^^h^^^r^^r^^^p^y^^v^^ht^rv^^^^q^^^qr^^^^^h^rh^^ryh vrv^^v^^^^qr^ prh^h^^ryh^ry^^0^h^hqh^^s^^^^yh^^h^sv^T SvT!^^h^^T"SvT#^^^qr^Sv^ r^^r^^ryhvr^h-^^^^hy ^p^rh^^h^r^qr^^r^^vsvphvv^^^y^v^yr^9hp ^ hppr^^ ^^hprh^^ ^p^^^^h^h^r^ph^h^^^q^^hy^h^r^qr^^^v^pv^v^^^^ri^vr^ ^^hivyv^ ^ ^^^^ yh^ ^v^ry^y^ ^^v^pv^v^y^v^ ^v^ ^sr^h^ ^h^ qr^ hp v^^r^ ^^q^vp ^ ^r^^^^^p^^^^vph^rh^h^^v^^vp ^ U^ri^vr^^ ^hppr^^ ^^^^^^r^^ ^p^^@p^^sh^^^y^p ^^^^^^r^hw^ ^^^hy^h^ivt^^^h^h^r^ph^s^h^^r^^ ^hp^^^^v^s^^^h vv^qr^h^rpr^qv^^^^r^ de numeroase alegeri interpretative, dar poate fi delimitat ca “t^^^^0^hqvp ^^y^^^h^r^^rq^pr^yh^^^qr“^^qv^r^^^^ ^^b!d^@p^^r^^r^ ^^r^p^^h^^ ^ ^ ^^^^^v^q ^ v^^r^p^^qv v^^h^rh^ qv^^^r^ s^^^ ^ ^v^ qr^puvqr^r^ ^^v^^ ^^hivyv^rh^ yv^v^ry^^^ ^^^^r^ph^r^ ^^ ^^r^ ^ ^^v^ ^^h^r^ ^^y^v^yvph^ ^^yv^r^vh^ s ^ ^ h^ ^^pr^h^ ^^^^^v^ ^ ^ hvi ^ ^^ ^^^^p^^^ ^ T^^^p^^^h^ ^v^v^hy ^ r^^r^ p^^qv vh^ r‘v^^r^ rv^ ^^r^rv^ ^^^ ^v^^^^rh^ p ^rvh^ ^^^^^ ^^^vivyr^ ^v^ qv^vwh^r^ v^^r^^^r^ ^vyr^ ^^y^v^yr^ Hv^v^h^ p^^svt^^h vr^s^^^hy ^h^r^^^h^^y^yv^v^rv^ph^r^^^ri^vr^h^^^ ^^^^^rqr^r^ p^^q^ qr^puvqr^rh^ yh^ ^r^^vsvph vv^ ^^y^v^yr^ qr^v^r scop explicit. D^^r^ vh^ r^^r^ h^hqh^^ iv^r^r^v^ ^ ^^^ ^ ^^^h^ ^^^ ph^r^ ^^v^^yrh“ ^ hp^ryr^^rpr^^^h^r^^v^v^^r^^^r^ ^vyr^s p^^q^^^^^^v^^^^vivy^^^^p^^^^^y^ al câmpului semantic. În momentul în care acest control nu mai r^^r^ ^^^vivy^ p^^^^vph^rh^ ^r^ qr^yh^rh“ ^ ^^^r arbitrar. Aceste qvsvp^y^ v^h^h^^^^^^^q^r^vqr^^^^^^h^hyv“h^h^ prrh^pr^@p^^ ^^^r^^r^ ^^^r^h^^^^^v^ph^r^^- o specie a deschiderii de gradul doi. Aceasta ^^r^ ph^hp^r^v“rh“ ^ ^^v^^ v^^v^h vh^ qr^ h^ shpr^ ^^r^h^ ^^^^r^^ ^ p^^ FILOSOFIA ARTEI h^^^^^y^^ b! d^ Hr^hw^y^ ^^^ h^r^ ^^ s^^^ ^ qr^r^^v^h^ ^ ^v^ yh^ ^ ^^^vivyv^h^rh^^^th^v“ ^vv^ryr^r^^ry^^^p^^^^v^^^v^r^qr^p ^^r^^rpr^^^^^ ^^^^^^^^v^hp^^y^qr^p^^^^^^ h^^v^^vp^ Qr^^^^^h^r‘r^^yvsvph^hprh^^ ^ qv^rp vr^ h^ h^^rv^ p^^^r^^^^h^r^ @p^^ hq^pr^ ^^^ qv^p^ vr^ ^^r^ryr^ muzicale ale unor postweberieni (Henri Pousseur, Karlheinz T^^puh^^r^^ Qvr^^r^ 7^^yr“^ G^pvh^^^7r^v^^ ^i^r^^^^q^ ^^ tr^vhy ^ ^^tr^h^r^h^hpr^^rv^qv^rp vv^^^^^r^r^^v^h^h^^^r^ ^^Gr^yv^^r^^h^y^v^ Hhyyh^^^^Gh^^^h^hyv“ ^^hv^h^r^^ ^h^^^^^^^^r^r^^r^^h^r^qr^hpr^^v^ p^rh^^^v^ ^v^ ^r^ ^ryr^ ^ sh^^^y^ p ^ryr^ ^^^ h^^ ^^ ^^^^p^^^ ^ pv^ ^^^^^ ^^^ ^^^ ^^qr^ryr^r^^r^- subsisteme polisemice create de autor - care ^^^^v^^^^rh^^^^^^^rt^yv^qr^p^^iv^h^r^^hv^^^y^^^hv^^^ v^^^h^^ qry^p^ ^r^^^vp^v^r^ h^vt^^ ^ ^v^^^hyv^h^rh^ ^^^^p^^^vy^^^ Q^^vivyv^h^rh^ structurilor este într-hqr^ ^^pv^p^^^p^v^ ^ de autor prin regulile de p^^iv^h^r^8^^ ^^h^r^ ^r“r^^ryr^ sh ^ qr^ ^^^ h^r^r^rh^ ^v^^ qr^ ^^r^ ^ ^^^^^^r^^^ ^^^^^rp^^^h^^r^^r‘v^^r^ h^ph^uh^^v^-ului în receptarea hpr^^^^h^^h^^pry^^^ v^^^^^vivyv^h^rh^rqvsvp ^vv^^hy^^vv^r^^r^vpr^^^^^-un h^r^r^rh^p^^^r‘^^6prh^^ ^v^^^^h“ ^h^^^r^rv^qr^puv^r^p^^sv^^ ^^^^ h^^^r^^rs^“^hy^p^^^^vp ^vv^q^^^r^ph^r^^^^ir^^r^H9^s^r^^r^b!!d^ ^P^r^h^ ^^^ ^v^ph^r^^ ^r^^v^r^ ^rhyv“h^rh^ ^hy^^vv^ r^^r^vpr^ qh^^ qrsh^^^v“rh“ ^ p^^^^vph^rh^ qr^yh^^^q-o spre arbitrar, p^^^r^ v^^hy^ ^v^^^y^p^v^q-o cu delectareh^ Hr^hwryr^ p^^ ^^^^p^^^ ^ p^^^^^^v^r^q^^ ^^^^p^q^^vt^^^^^^^^pr^^^^^^^q^^rpr^h^^^^h^hyv“ ^h^ ^rpr^^ ^vv^^^^^^p^^^ p^q^y^ ph^qr^^“v^h^^hy^ ^^rv^ r‘^r^vr^ r^^^pvhyr^ h^^vi^vr^ ^hy^^v^ svrp ^^v^ ryr^r^^^ hy^ ^r^hw^y^v^ ^v^ ^r^hw^y^v^ ph^ totalitate. În acest caz, receptareh^ ^^^ hsrp^rh“ ^p^^^v^vp^ ^hy^h^rh^ ^r^hw^y^v^D^^ ^^r^hwryr^hyr^p ^^^^^^^^p^^^ ^h^^^r^rh“ ^^^qvhyrp^vp ^ a codurilor presupun analiza raportului comunicativ mesaj- receptor. Ca atare, studierea rolului activ al subiectului în procesul ^rpr^^ ^vv^r^^r^v^py^^ ^ ^n metodologia deschiderii structurii operei qr^h^^ ^ph^qr^r^^^ph^r^p^^sv^^ ^^y^^v^hyr^ h^v^^r^^^r^ ^vy^^^^r^ph^r^ h^hyv“h^^^^^p^^^vv^^^hsv^^ ^ 6^^h^ pyh^vp ^ qr^v^ ^^^ ^^th^v“h^rh^ v^rqv^ ^ h^ ryr^r^^ry^^^ ^^^^ ^^h^r^qr^^r^^^^^r^^^^^r^^^vtv^hyv^h^rh^^v^p^rh vh^^^^r^r^ ^ ^^^ ^rhyv“rh“ ^ ^^ ^^^h vr^ ^^^^p^^^hy ^ prrh^ pr^ qr^r^^v^ ^ ph^ FILOSOFIA ARTEI ^rpr^^h^rh^ ^ ^ svr^ v^py^^ ^ ^^^ ^sr^h^ qr^ h^^r^^ ^v^ ^^hivyv^ ^ qr^ ^r^^vivyv^h^rh^ t^^^^y^ p^y^^^h^ ^^rw^qrp vyr^ r^p^ v^qv^vq^y^v^ modelate de un anume context socio-cultural. Rolul activ al subvrp^^y^v^ ^^^ ^rpr^^h^rh^ ^^rv^ h^r^r^rh^ ^^r^r^ p^^^^ ^ ^^^ hqrp^h^rh^yh^^r^hw^ ph^r^r^^r^h^ivt^^^ ^r^^^^^p ^r^^r^r^^r^vp^^v^ h^r^ y^p^^r^s^^qhy^y^ ^^rv^^rt ^v^v^h^^^^^p^^^vv^ uhiv^^qv^vy^^^^hyr^ 6^^h^ ^^qr^^ ^ q^^ ^ p^^^ h^^ h^ ^h^^ ^r^tr^ ^r^ ^^ qv^r^tr^ ^ ^^^^p^^^hy ^G^tvph^v^^r^v^h^ ^h^yv^ihw^y^v^h^^rv^^^qr^^r^^rpr^v^ ^ ^^^ hy^^ ^^q^ qr^ ^h^^^^h^r^ hp^v^ ^ h^ ^^ivrp^^y^v^ ^^^ ^^^pr^^y^ ^rpr^^ ^vv^ 8^^q^ ^^^^p^^^h^ ^^r^rv^ h^^v^ ^ ^^^r^ ^^ ^^^r^r^ h^ p^^^r^ v^^hyv^^^y^v^ ^rpr^^h^rh^ ^^^ ^v^ ^^^^^h^r^h^rh^ y^p^s ^ ^^^ qr^ ^v^r^h^v^r^ vrv^r^^r^vpr^ svv^q^^^^ h^^r^^h^r^h^^r^^r^ “^^^y^v^^ @p^^ P^r^h^ qr^puv^ ^ qr^ t^hq^y^ q^v^ ^^^^^r^ p^^^r^^y ^vv^ ^v^ h^^rpvr^vv^^^^^^s^^^ ^ph^r^^ ^svr^^rpr^^h^ ^ph^h^ivt^ ^pv^^^s^^^ ^ ph^r^qv^^rh^^^^ ^v^^^^q^pr^p^^svt^^h vv^^^v^^^^vivyv^ v^v^sv^v^r^qr^ a se metamorfoza în ^ hp^^y^ qr^ p^^^^^^ h^^v^^vp^ s ^ ^ h^ ^^^rh^ sv^ vqr^^vsvph^ ^ r‘uh^^^v^^ p^^ ^^h^ ^h^^ hy^h^ qv^^ ^^s v^ ^vyr^ ^hyr^ T^^p^^^h^^^v^ vy^^^qr^yv^ihw^p^rh“ ^^^v^^r^p^^qv v^^h^r^h^yv^vvy^^^ ^r^h^^vpr^9r^hprrh^^v^^r^^h^r^v^p^^^yr^ ^hsv^^h vh^y^v^@p^^ p^^s^^^^ p ^rvh^ ^^r^hw^y^ h^ivt^^^ ^ ^ ^iyvt ^ yh^ ^^^r^^h^r^ hyrtr^v^v^^r^^^r^h^v^r^^b!"d^^r^^^^^p ^^^^r^^r^^^^ih^qr^^^yvir^^h^r^ de alegere propriu-“v^ ^ pv^ qr^ ^^ v^^^^vivyv^h^r^ qr^ h^ hyrtr^ ^^ h^^^v^ ^ yv^vr^ ^r^h^^vp ^ ^9r^^v^h^h^^y^ s^^^^^^y^v^ h^^v^^vp^ r^^r^ condamnat nu la, ci în liber^h^r^^b!#d^^r^^^^^ p ^ ^^^ r^^r^ yvir^^ ^ ^ hyrht ^qv^^I^yv^vv^qr^^r^^^^^yv^vr^^h^^hy^h^pv^^^pvyrh“ ^^^^^r^yv^vv^ qr^ ^r^^^ svv^q^ v^^^^vivy ^ hyrtr^rh^ r‘uh^^^v^ ^ h^ ^^rvh^ Gv^vvyr^ ^r^h^^vpr^ hyr^ ^^r^rv^ qr^ h^^ ^ ph^ ^r“^y^h^^ hy^ ^^th^v“ ^vv^ qr^ ^v^^ probabilist, sunt ner‘uh^^^v^r^ rpuv^hyr^ r^ ^v^^y^h^r^ p^^^yr^r^^h^r^6ppr^^^y^ ^r^ph^r^h^^h^p^^^r^^^^h^ ^^y^ ^^^r^ ^r^ structura elementelor de limbaj este revelatoriu pentru ^r^^^rp^v^ryr^ ^hyr^ ^^h^v^^r^ @^^r^ ^^h^v^^ hppr^^h^^ ^^^ r^^r^vp ^ ^^^p^^y^ qr^ ^rqr^r^ p^^s^^^^ p ^^vh^ ^^r^h^ qr^ h^^ ^ ^^^ q^iyrh“ ^ ^^vv^ h^^^^pr^^^v^r^^r^p^^ v^^^^y^pv^^^h^^^v^r^p^^ v^^^^^v^ph^r^^^^^ sv^ ^ruvp^yh^r^ ^^^hv^ ^^v^^ ^^q^y^ ^ ^^ ^^rpvsvp^ qr^ ^^^^p^^^h^r^ FILOSOFIA ARTEI 8^^^yvph^rh^^^th^v“ ^vv^s^^^hyr^^^^r^^r^^^^r‘r^pv v^^t^h^^v^^pv^ ^h^v^shpr^ hpr^^^ qr“vqr^h^^ ^^^ p^^p^^qh^ ^ p^^ stadiul actual de qr“^^y^h^r^hy^p^y^^^vv^^v^pv^vyv“h vrv^P^^y^^^h^^^h^r^^^^^^vpr^^^r^ ^ qr^h^^ ^qhp ^ ^^^ph^^^qry^^^^^^qrh^^h^^^^phyv^h^r^ qr^p^rh^^^^ H^qry^y^ ^^r^rv^ qr^puv^r^ ph^hp^r^v“h^^ ^^v^^ v^^r^ vr^ ^v^ probabilitate, permite crearea de noi registre, modele ale ^r^^vivyv^ vv^ ^^h^r^ ^P^r^h^ qr^puv^ ^^ ^r^^r^^r^ ^ ^ ^r^ ^^^ ^ ^^^ p^^^hp^^ p^^ v^pr^^v^^qv^vyr^ ^rhyv^ vy^^^ ^^h^r^ p^^^r^^^^h^r^ ^^^ prin ilustrarea sau explorarea unui umanism, ci prin inventarea hpr^^^vh^ 9hp ^ ^^h^v^^^y^ h^^rv^pyh^vpr^ ^r^ ^^^p^vr^ ^^^ ^r^r^^oriul ^^qryry^^^ ^r^^v^r^ qr^ ^^ h^^^r^ p^^pr^ vr^ h^^^^h^ ^^^y^v^ umanismul artei moderne este creator, preponderent inventiv. 4. Modele structuralist-^r^v^^vpr^^v^r^^r^vp ^svy^^^svp 8r^pr^ ^vyr^ ^^^^p^^^hyv^^-^r^v^^vpr^ ^^prh^p ^ ^ ^ qr^v^v“r“r^ anumite aspectr^hyr^p^rh vrv^h^^v^^vpr^^v“^^q^^^^^^q^r‘^^r^^h^hyv“h^ ^^vv^ vsvp ^h^ ^ru^vpvy^^^qr^yv^ihw^ ^^v^^ph^r^^r^^^^q^pr^sv‘rh“ ^^v^ ^^h^^^v^r^ ^hy^h^rh^ r^^r^vp ^ Q^v^^ hprh^^h^ v^v vh“ ^ ^^^ tr^^ qr^ pr^pr^ ^v^ ^^^ ph^r^ ^^^p^ryr^ qr^ p^^^hp^^ qv^^^r^ ^rsyrp vh^ svy^^^svp ^ ^v^ st^qv^y^ ^^vv^ vsvp^ p^^^^vi^vr^ yh^ sr^^vyv“h^rh^ qr^r^^^y^v^ ^r^^r^vp^ h^^^^h^ h^^rv^ p^^^r^^^^h^r^ Bhy^h^^^ 9ryyh^ W^y^r^ ^r^^r^^r^ ^^ demitizare a imaginii poetice, salvându-v^ ^v^^^ vyr^ p^t^v^v^r^ - specifice, desigur -^ qr^ yh^ ^^ ^^^vivy ^ r^^h^r^ ^^^ ^i^p^^v^h^r^ ^r^h^^vp ^ Q^^^^yh^ryr^ ^^pr^p ^vv^ ^hyr^ ^^y^r^ qv^^ ryr^ p^^^^r^ qr^ hy^sry^^r^^^rp^v^ry^^^hp^^hyr^^^vv^ vsvpv“h^^r^^hqv^t^hsvh“ ^^^r“vh^ ph^ ^r^^^ p^^^yr‘^ p^^^^^^v^^ ^v^ v^^r^^h^^ p^^ hw^^^^^y^ ^^^^^ ^pur^r^ ^ru^vpv^ ^v^ ^^^p^^v^ pr^ ^^^^ sv^ qr^p^^^^v^h^r^ T^^h^rtvvyr^ qr^ ^v^^ lingvistic, structuralist, semv^^vp^^^^^^^^^ ^^vt^^^^^^^rpvhyv“h^r^^^^ modul de operare a decupajelor epistemologice din ceea ce numim ^h^^ ^^^Gv^r^h^^v^^r^^^y^^^^^sv^p^^^vqr^h^r^qr^p ^^r^^^v^ph^ih“ ^h^ întregii literaturi". -^ b!$d^ h^h^ ^ U“^r^h^^ U^q^^^^^ ^I^^ ^^r^h^ yv^r^h^ ^ ^^^ ^v^ r^^r^ ^ivrp^^y^ hp^v^v^ vv^ ^^^^p^^^hyr0^prrh^ pr^ hprh^^h^ FILOSOFIA ARTEI ph^^ ^ ^^^^^ ^^^^^vr^ vyr^ hpr^^^v^ qv^p^^^^ ^h^^vp^yh^^ ph^r^ r^^r^ qv^p^^^^y^ yv^r^h^^ ^^^^rhth^ ^^r^ ^ ^^^ r^^r^ qr^ hy^sry^ p^^^vqr^h^ ^ decât ca manifestarea unei structuri abstracte mult mai generale, ea fiind nu^hv^ ^^ ^rhyv“h^r^ ^^^vivy ^^ b!%d^ ^^vv^ h^ yv^r^h^^^vv^ ^^^ ^^ri^vr^ ^ ^ ^^^qvr“r^ yv^r^h^^^h^ pv^ ^yv^r^h^v^h^rh^^ hqvp ^ prrh^ pr^ shpr^ dintr-^^ ^^r^ ^ qh^ ^ ^^r^ ^ yv^r^h^ )^ ^^^prqrryr^ h^^v^^vpr^ s^^^hyr^ DIU^^vh^^^^ h^rh^ q^r^^h^r^ p^^q^ h^ ^h^ p ^ r^ t^r^v^^ h^ ^^ ryrtr^ rap^^^^y^qv^^^r^s^^^ ^^v^p^^ v^^^^q^^ ^s^^^^yh)^^s^^^ ^^p^^ v^^^^ 2^ ^huh^^ ^ ^v^^^ 9r^ hy^sry^ r^^r^ ^^rsr^h^ ^ qv^^v^p vh^ ^h^r^vhy^^^prqr^^9^^ ^p^^^^r^h^p ^7@vur^ih^^^^^^ v^^rh^qr^ s^^^ ^h^^i v^^^^^^^^r^^^^^^^^^^^hv^r^^r^^^^^^^ryv^^pv^^^^^^hyv^h^r^ qv^h^vp ^^v^p^^p^r^ ^ph^r^h^r^p^^ v^^^^y^^^^rh^^^^ ^v^^^^hsh^ ^qr^ ^^vpr^p^^ryh vr^^b!&d^@^vqr^^^s^^^hyv^^vv^^^^v^^r^v“rh“ ^p ^r^^r^ v^^^^vivy ^ ^r^h^h^rh^ ^^^ ^^r^h^ qr^ h^^ ^ h^ ryr^r^^ry^^^ yv^t^v^^vp- r‘^^r^v^r^qr^vqrvyr^r‘^^v^h^r^qh^^^^^^^^r^^h v^^ ^^rq^p ^yv^r^h^^^h yh^^^^^^ ^qr^^^^prqrr^qr^yv^ihw^6ppr^^^y^phqr^^r^^^ ryrtr^rh^ h^^rv^ph^s^^^ ^vh^^h^hyv“h^s^^^rv^r^^r^^rq^^ ^yh^h^hyv“h^^h^^^^^^vy^^^ qv^^^r^ryr^r^^r^qr^yv^ihw^6pr^^^sh^^^w^^^vsvp ^^^^^-^^^sry^hsv^^h vh^ y^v^ SXryyrx)^ ^qr^v^p^^ v^^^^^^r^^r^ v^sv^v^^ ^hv^ sv^r ei s-au întors la vechiul formalism retoric". [28] T^^qv^y^ ^vt^^^^^ hy^ ^^yv^r^vrv^ v^^^hq^p^vivyv^ vv^ ^v^ ^hy^^vv^ ^r^h^^vpr^ ^^^^^vv^ ^v^i^y^y^v^ h^^v^^vp^ r^^r^ p^^^rpv^ h^ sv^rh^p ^ h^ autonomiei fenomenelor estetice. Aplecarea asupra procedeelor yv^t^v^^vpr^^v^h^^ryh vvy^^^qv^^^r^^r^^r^^^^v^^r^v^^^y^^r‘^^y^v^h^r^ ph^hpv^h^rh^ qr^ h^ ^r^ryh^ ^rph^v^^ryr^ ^^v^^ ph^r^ h^^^^^y^ p^rh“ ^ ^hy^h^rh^r^^r^vp ^^v^r^vqr^^^hq^pr^^^^qv^p^vr^^^^iyr^h^s^^p vrv^ ^^rpvsvpr^h^yv^ihw^y^v^^^^h^^ ^D^v vhy^h^r^r^rh^ryhi^^ ^v^v^h^r^^r^ ale ^^r“vrv^^^^^^rpvhy^^v^yv^r^h^^^vv^^^^tr^r^hy^r^h^^h^^^^vh^r^qr^ ^v“v^^vyr^ r^^r^vpr^ ^^^ ^qryv^v^ ^vyr^ ^^^ ^^^^^“vr^ ^ ^ h^h^ ^ 6^^sry^ qhp ^v^v vhy^SEhx^i^^^^hppr^^h^v^qvsr^r^ h^^^r“vrv^sh ^qr^^ivrp^^y^ r^^^ ^vv^ b!(d^^^^^Gv^t^v^^vp ^ ^v^^^r^vp ^^ qr^ ^r^^e autotelismul ^^^^ ^^v^^ ^rp^^^h^^r^rh^ ^^iv^ ^vv^ s^^p vrv^ r^^r^vpr^ p^^ prh^ ^rsr^r^ vhy ^ Q^yr^v“^^q^ p^^ prv^ph^r^ ^y^ ^^^v^^vh^^ qr^ ^h^^ ^ ^r^^^^^ h^^ ^^ ^^rpv“rh“ ^p ^ ^r^^qh^ ^^^^p^^^hy ^ ^^^ q^pr^v^r^v^hivy^ p ^^r^ ^^ FILOSOFIA ARTEI qr^p^^^vqr^h^r^ h^ s^^p vvy^^^ h^^rv^ ^^^ ^vh h^ ^^pvhy ^ ^^^ ^^iyv^vh“ ^ ^r^h^h^v^^^y^h^^rv^pv^q^h^^h^^^^^^vh^s^^p vrv^r^^r^vpr^9v^^hprrh^v^ ^r^^^rp^v^ ^ EH^xh^^^^x'^ ^^rpv“rh“ ^ p ^ yv^ihw^y^ h^^v^^vp^ ^^^ ^^h^r^ sv^ qrsv^v^^ ^h^v^s p ^^^^ ^^v^^ ^^^^^v^v^ ^^^h^r^^r^ svt^^v^ v^qv^vq^hyv^h^rh^ r‘^^r^vrv^ ^h^ pv^ ^^v^^s^^p vr)^^^p^^^y^ yv^ihw^y^v^ ^^r^vp^ r^^r^ ^i v^r^rh^ ^^^v^ rsrp^^ ^^r^vp^^ b"d^ 6pr^^^ rsrp^^ r^^r^ ^i v^^^^ ^^v^^ h^h^wh^r^^^ yv^t^v^^vp^ ^^v^^ ^ru^vpv^ qr^ p^^ryh^r^ ^r^h^^vp ^^^v^^qr^ ^v^rh^s^^p vrv^^^^vp^^p^^^^vph^v^r^^rsr^r^ vhyr^ ^h^q^ 8^^pr^^^h^rh^ s^^p vrv^ ^^r^vpr^ h^^^^h^ ^r^^^y^v^ ^^^^^v^ h^h^r^ph^ ^^p^^^rpv^ ^ qv^rp^ ^h^h^^^^^^vrv^^^^^^vv^ sr^^^r^ry^^^ r^^r^vpr^ Hr^ v^^ ^^ ^^^ ^ p ^ h^hyv“h^ ^^q^y^v^ qr^ ^^^^p^^^h^r^ h^ yv^ihw^y^v^ ^^^ ^r‘^ryr^ h^^v^^vpr^ ^^^ r^^v“rh“ ^ ^^rpvsvp^y^ ^hy^^vv^ r^^r^vpr^ Ur‘^^y^ yv^r^h^^ p^^^^“v vh^ ^yh^^vp ^ r^p^ ^^^^^ ryr^r^^r^ s^h^^r^ v^^^^^h^^r^ hyr^ ^^r^rv^ h^^v^^vpr^ qh^^ ^^^ ^r^ p^^s^^q ^ p^^ hprh^^h0^rsrp^^y^h^^v^^vp^^r“^y^ ^qv^^p^^ryh^rh^^r‘^^y^v^p^^h^^h^iy^y^ p^^^yr‘^hy^p^^pr^ vrv^qr^^^r^^vh ^^v^vqrh^vpr^Q^^prqrryr^h^^v^^vpr^ ^^^vrp^rh“ ^^^y^^r^qr^^^^v^r^^r^^^^hwr^^v^v^^^vtv0^^^v^h^rh^qr^^r^^^ h^ ^^r^rv^ r^^r^rsrp^^y^p^^^^^^p vrv^ ^^vsvph^r^ ^^v^^p^^^^v^h^rh^vqrvv^ ^h^^ ^r^rv^ D^^r^ vh^ s^^^hy ^ y ^tr^^r^ p^^^^y^ qr^ ^^^vivyv^ v^ r‘^^r^v^r^ svv^q^ ^^i^^q^^h^ ^ ^^h^^^v^r^vv^ ^^^v^ ^r^hw^ ^^h^^ trasfigurat afectiv. Tehnica for^hy ^ h^ p^^ry ^vv^ ^r^h^^vpr^ ^^i^t r^^r^ ^^v^r^^^y^ ^r^^vsvph vvy^^^ qh^^ ^r^h^ ^^vsvp ^ ^^^hyv^h^rh^ procedeelor într-^^ ^^^^p^^^ ^ vh^^ ^hy^h^rh^ r^^r^vp ^ qr^v^qr^ qr^ ^ ^^^h^ ^^^ ph^r^ ^r^^^y^ ^h v^^hy^ ^^rpr^ ^^^ ^r^^^ hsrp^v^^ ^^ivrp^^y^ operei este ridicat la rangul de l^^r^r^^r^vp ^ Un creator poate cultiva, desigur, arbitrariul sistematic. 9h^^h^h^ ^V@p^^^^^^^r^hw^^^^hy^h^ivt^^^h^h^r^ph^s^h^^r^^ ^hp^^^^ v^s^^^h vv^ qr^h^rpr^ qv^^^^r^ qr^ ^^^r^^h^r^ hyrtr^v^ v^^r^^^r^h^v^r^ qh^^^^h^r^sv^qryv^v^h^^ph^“t^^^^0^hqvp ^^y^^^^^reduce la o dezordine ^^^ ^^b" d^ P^^phyv^h^rh^r^^r^vp ^ qr^v^qr^ u^^ ^^^^^^ qr^^v^ ^r^hsv^^ ^ numai prin mesajul subiectivizat al operei. Întrucât simbolul artistic nu este neutru din punct de vedere axiologic, perspectiva structuralist-^r^v^^vp ^ h^r^ h^h^^hw^y^ qr^ h^ r^vqr^ vh^ ^^rt^h^^^ ^ru^vpvyr^s^^^hyr^ ^v^ y^tvph^ v^^r^^ ^h^^r^^ry^^^^^v^^ph^r^h^^v^^^y^ FILOSOFIA ARTEI p^^^^vp ^Hhv^hyr^^^^^^h^^^^^p^^h^^h^p^^^r^^^^h^ ^pr^pr^ ^vyr^qr^ hpr^^^ tr^^ v^v vh“ ^ ^^ ^^^ ^ ^rqht^tvr^ h^ yrp^^^vv^ pv^p^^^p^v^^ ^^^ orizont de sensibilitate a lumii ope^rv^qr^h^^ ^^^^ph^r^^^ri^vr^^ ^^r^ ^^^p^vr^ ph^hpv^ vyr^ v^^ryrp^^hy-afective ale receptorului valorii estetice. Tocmai de aceea integrarea lor în planul mai general al r^^r^vpvv^svy^^^svpr^ r^^r^^^^ ^^^hv^ ^^^vivy ^ pv^ ^v^ ^rpr^h^ ^ 9r^v^ autonom, limbajul artis^vp^^ruvp^yrh“ ^^r^^vsvph vv^^^h^r^^^pvhy- v^^^^vpr^ p^^^yr‘r^ vh^^ qr^pvs^h^rh^ y^^^ ^^yvpv^ ^ qr^vt^^^ p^^pr^^^h^rh^ h^^^^h^ ^^^^p^^^vv^ ^^r^rv^ qh^^ ^^^ rthy ^ ^ ^^^ ^ ^v^ situarea sa în contexte explicative mai largi (ideologice, morale ^h^q^Q^v^^^^^h^r^hqr^ ^h^h^ ^^vyv^h^r^h^ qr^r^^^y^v^ ^r^v^^vp^ h^h^r^ h^^^pv^p^^q^ ^^^v^^r^ hi^^y^^v“rh“ ^^^^r^rh^r‘^yvph^v^ ^p^^q^ ^^^r^^r^p^^^vqr^h^^^^^^p^^^ ^^^^v^r^pv^h^ryrh“ ^ yh^ ^^s^^p^^^h^ ^ w^^p v^^r^ p^^ r^^r^vph^ svy^^^svp ^ ^v^ hy^r^ ^^q^^v^ qr^ hi^^qh^r^ h^ simbolului artistic (psvuh^hyv“ ^^^vu^y^tvr^^^pv^y^tvr^r^p^ ^^^ ^h^^^^^ p^^ h^^h^ pryr^ q^^ ^ v^^^^h“r^ hyr^ ^r^v^^vpvv^ ^^vv^ ^ ^v^ ^r^^q ^ ph^ ^h^ hppr^^r^ qv^^v^p^r^ 6^^sry^ r‘v^^ ^ qr^r^^^^v^ ^r^v^^vpr^h^yvph^r^^v^h^yrph^r^h^^^^h^yv^r^h^^^vv^^v^h^^rv0^^^v^r^^^y^ estetic este utilizh^^ ph^ ^r^r^^ qr^ ^^pr^ph^r^r^^h^r^ ^v^ p^^sv^^h^r^ ^r^^^^^^^^r^^vr^ tr^r^hy ^h^ ^r^^ry^^^ ^h^^ ph^q^^r^v^^qv^^^^^yh^ v^^^r“r^v^^r^^v^v^h^r^r‘^yvph^v^ ^^v^^^tr^^vv^qr^p^^^^^^p^r^^r^^r^vpr^ p^^^v^^^ v^^rt^yh^^^vv^^r^^^^^^r^^vh^tr^r^hy ^h^p^q^^vy^^^T^rpvsvp^y^ estetip^^^^r^^r^ qv^^^r ^v^^pv^ q^h^^^^^h^h^^r“h^0^ ^hv^ iv^r^ “v^^r^^r^ ^^^^ ^^^ ph^rt^^vv^ ^r^v^^vpr^^v^^^v^^ ^^^h^r^^rq^^^yh^ yv^r^h^v^h^r^ ^^ ryrh^ ^ ph^ ^^vyv“h^r^ ^^rpvsvp ^ h^ ^r^^ry^^^ 8^v^vph^ qr^ ^^vr^^h^r^ ^r^v^^vp ^^^^^r^^r^qr^yh^^^r^v^h^p ^^^h^r^h^v^tr^^^p^^^h^^r^e mai hq^^p ^h^s^^p v^^ ^vv^yv^ihw^y^v^ ^v^ ^r^hw^y^v^^^r^ry^^^ qr^h^^ ^p^^ hw^^^^^y^^^qryv“ ^vy^^^Ur^^vh^tr^r^hy ^h^^v^^r^ry^^^qr^^r^^vsvph^r^ ^v^h^^^^pr^ry^^^qr^p^^^^vph^r^r^^r^h^^^r^h^ ^^^^qv^rp vh^^^^^v^vv^ gradului de inteligibilizare. Accentul nu mai cade, ca în primul ph“^ ^r^ ^^r^h vv^ qr^p^v^^v^-explicative, ci pe recuperarea v^^r^^^r^h^v^ ^h^ ^r^^^y^v^ 9r^ hprrh^ hpr^^^ ^^h^hyv^^ ^r^v^^vp^ ^h^r^ ^hv^qv^^^^^yh^v^^rt^h^r^^^^^r^^^rp^v^r^^hv^^r^^vivyr^sh ^qr^^v^^hv^ FILOSOFIA ARTEI ^^i^vy^^^yh^r^^r^^rhyv^ vyr^r^^r^vp^y^v^ Cunoh^^r^rh^ ^hy^^vy^^^ ^^^ ^^h^r^sv^r^^v“h^ ^^^v^^ qr^rp^h^rh^ ^^^^p^^^vy^^^ ph^r^ yr^ ^ruvp^yrh“ ^ ^v^ h^p^q^^vy^^^ ph^r^yr^ s^^qrh“ ^ ^^v“^^^^^vyr^qr^^r^^vsvph vr^6^h^p^^^^r^h^p ^G^q^vt^B^^^ir^t^ ^r^v^^vph^^v^^r^^qh^^^^^p^^^hy ^h^^^^^p^r^p^^^^r^p^^h‘v^y^tvh^^v^ de aceeh^^^^^p^^y^p^h^sr^^vy^pry^^^ v^^qv^^p^^r^h^^^^v^r)^^hy^^vyr^ ph^ ^r^^vsvph vv^ ^^h^r^ ^^^^^ ^^p^^^^^h^r^ ^^^ ^r^^r0^ h^h^ p^^^ ^hy^h^rh^ ^^^r^^r^ ^rq^p^vivy ^ yh^ i^^^^v^ ^vpv^ ^r^^vsvph vvyr^ ^^^ ^^^^^ ^rq^p^vivyr^ yh^ ^r^^vsvph^ v0^ ^^^^^ qr^p^^^^v^h^r^ h^hyv^vp^ ^v^ construp^v^^ ^^qryr^ ph^r^ ^^^ ^rhyv^h^rh^ p^y^^^hy ^ h^^ ^^ s^^p v^^hyv^h^r^yh^r^^ ^^v^^rr^vqr^^ 0^^r^^^^r^hppr^^^y^^r^^^^hyv^ v^ ^^^^ ^^h^r^ qr^ ^r^^^ ^h^ ^^^ ^ ^^^h^ ^^^ ph^r^ ^r^v^^vph^ ^v^ ^^^^p^^^hyv^^^y^ h^^yrh“ ^ ^v^^r^h^vp^ v^^^^vpv^h^rh^ ^v^ ^^^iyr^h^ ^^ivrp^v^v^ vv^ h^h^r^ ^^^ ^v^p)^ ^^^h^^s^^^h^rh^ ^^rv^ ^rq^p vv^ ^^r^h v^^hyr^ ^^^^-^^ ^rq^p vr^ ^^^^y^tvp ^ ^v^ h^ ^^^v^ ^^^^^yh^^ ^r^^q^y^tvp^^r^h^h^rh^^v^p^^^vp^y^v^qr^qvhp^^^vp^^v^h^p^^pr^^^y^v^ qr^ r‘^r^vr^ ^ ^^ v^ ^ ^^^^-^^^ ^^^^^yh^^ ^r^hsv“vp^p^^s^^^^ p ^^vh^ structura exclude definitv^^ ^v^ hi^^y^^^ ^^v^pv^v^y^ v^^^^v^^^y^v^ ^v^ ^h^^^^h^rh^yh^^^ivrp^v^v^h^rh^^^h^ ^^b"!d^ T^^qv^y^ ^^v^r^^^y^v^ ^r^^vsvph vrv^ ^hv^ hyr^^ ^^v^^ ^r^^vh^ p^q^^vy^^^ y^^v^rh“ ^ hq^^pr^^r^ qr“^ y^vr^ h^^rp^r^ pr^ v^^ qr^ ^^^q^pr^rh^ s^^p v^^hyv^h^rh^^v^ ^rpr^^h^rh^^hy^^vy^^ dar nu poate ^^y^p^v^ qr^r^^^y^ h‘v^y^tvp^ U^p^hv^ ^r^^^^^ p ^ ^^^ ^r^v^^vp ^ qv^^h^r^^^^y^Th^^^hv^iv^r^“v^^p^^qv vh^^^h^ ^^^^r^^r^y^h^ ^ ^v^h^^ ^^v^v^ ^ ph^ ^v^^r^^qr^ ^rsr^v^ ^ hy^ ^^^pr^^y^v^ p^t^v^v^^ ^v^ qr^ hprrh^ q^h^^^^h^^^h^r^qv^^ ^^^h^rtvh^^r‘^^hy ^ 6^^^^^l, ca entitate iv^t^hsvp ^ ^v^ ^^ivrp^^ hy^ r^^^ ^vv^ ^rpr^^^^^y^ r^^v^vp^ ^v^ y^^rh^ ^^r^rv^^r^^^^^^ht^^r^v^^vpvv^^^^hprrh^v^^ ^^^ ^^^^ph^r^^r^^^y^^^ v^^ ^^^^r^yh^ ^r‘^yvph^^q^h^^^^v^^p^^qv vvyr^^r^h^^vpr^tr^r^hyr^ph^r^^y^ shp^^^^vivy^Tr^^^h^r^^^^^r^p ^^vpv^^^^r‘v^^ ^qr^sh^^^^vpv^^^^r^^r^ ^^^vivy ^ ^^ yrp^^^ ^ ^ivrp^v^ ^ h^ ^^rv^ ^^r^r^ yv^r^h^r^ puvh^^ qhp ^ hprh^^h^ r^ ^^v^v^ ^ q^h^^ph^ ^r‘^^v^qr^r^qr^^ ^ qr^ ^^vpr^h^thwh^r^ ^^ivrp^v^ ^ Grp^^^h^ ur^^r^r^^vp ^ ^^^ shpr^ hy^pr^h^ qrp^^^ ^ ^ confirme sistemul de encoding al textului, dar nu poate fi FILOSOFIA ARTEI r^^v“h^ ^ qr^ ^^ qrp^qvsvph^r^ p^^ ^vwy^hpr^ ^r^v^^vpr^ 8^q^y^ ph^ v^^^^^^r^^^ p^^ ^hy^h^r^ ^^r^h v^^hy ^ ^ryr^ ^ q^h^^ p^^qv vvyr^ necesare care pot explica praxis-^y^p^^^^vph v^^hy^9r^rp^h^rh^ y^v^ qr^puvqr^ v^v^r^h^vv^ qr^ yrp^^^ ^ ^v^ s^^qrh“ ^ ^pr^h^vv^ in^r^^^r^h^v^r^ I^^hv^ sv^hyv“h^rh^ ur^^r^r^^vp ^ ^sr^ ^ ^ryr^h^ ^ ^r^^r^vp ^ p^^^^^^p^ry^^^ ^r^v^^vpr^ ^^^^^p^^^ ^hy^h^rh^ r^^r^vp ^ r^^r^ qr^puv^ ^^^^^r^^^y^sv‘h^^ qr^ V@p^^^^r^ryr^qr^ h^^ ^ ^^^^r^^v^^ qrp^^^yrp^^^v^ ^^ivrp^v^r^ hqvp ^ qr^^v^^ ur^^r^r^^vp^ D^^r^^^r^h^rh r^^r^ hqr^ ^h^h^ y^h^r^ ^^^ ^^^r^vr^h^ ^r‘^^y^v^ ph^ ^r^hw^ ^^^^^p^^^ ph^^ ^ ^^qryr^ qr^ p^r^r^ ^ h^ ^r^^^y^v^ ^^^hyv^ v^ qr^ ^r^^^ hp^y^^ ^^qr^ ^r^v^^vph^ ^^^ ^r^^v^r^ qrp^^^ ^^^hyv“ ^v^ qr^ ^r^^vsvph vv^ H9^s^r^^r^ ^i^r^^ ^ p ^ h^^h^iy^^vyr^ ^r^^vsvph^^r^ ^^^^^ concepute, în sr^v^^vp ^q^^ ^^^qry^y^yv^ihw^y^v^vh^^p^q^y^r^^r^ ^^tr^r^hyv“h^r^r‘^h^^v^ ^h^prrh^pr^Th^^^^^r^^v^Cwr^^yr^^^^ ryrt^ ^^v^^yv^i ^Q^v^^^^^h^r^h^^h^^^^r^^r^h^^^ ^^^^^rqr^r^r‘^^r^^^vpv^ ^^^^^h^r^h^rh^^^^^^h^h^r^^^^^rpvhy^puvh^^qhp ^^r^i^p^^ ^^^^^^v^ de unul dvsr^r^ vh^^ 9rp^^hw^y^ ^v^^r^ry^^^ ^r^v^y^tvpr^ ^r^shpr^ q^^ ^ hy^r^ p^v^r^vv^ qrp^^^ pryr^ ^r^h^^vpr^ ^v^ ^hy^^vpr^ @‘v^^ ^ q^^r^vv^ puvh^^ qv^^ pryr^ ^r^ ph^r^ ^r^v^^vph^ ^v^ yr^ h^^^ ^ ph^r^ ^^yvpv^ ^^hv^^^^^v^^^^^^h‘v^^^^^yv^t^v^^vp^^v^^^^qr^v^^^r^^r^qrp^^^ ca urmare a unei decizii culturale mediate de limbaj. Nu ^^^^^^y ^^^^^^^^^^rs^“h^r^qr^p ^^r^^r^v^^vp ^^r^^ryr^ph^r^^^^^^^^^ r^r^ vhy^r^^r^ ^r^^vsvph^^r^ ^h^^ qhp ^ ^^^^^ ^^^ ^^^ ^h^vr^h^ yv^ihw^y^v^ Hhv^ ^^y^)^ qrp^^hw^y^ ^^r^h^^^^^ hpr^^r^ ^v^^r^r^ q^^ ^ modelul codului lingvistic circumscrie obiectul epistemologic, qh^^^p ^^^^q^^ ^ ^^vr^p^^^^r^^vsvp ^ ^r^^^y^ ^r^v^y^tvv^ ^v^q^^ ^ r^ph^^^r“r^pr^^r^^vsvp ^hpr^^h^^b""d^^v^^^q^p^^^^vv^ h^q ^ ^^h^r^ qr^ ^r^^^ 6^^sry^ ^^v^vyrtvr^rh^ yv^ihw^y^v^ qh^^^v^ ^ ^iv^^^v^ ry^^^ pv^vyv“h vrv^hp^^hyr^ ^v^ ^^r^^vtv^y^v^^^vv^ vsvp^hy^ yv^t^v^^vpvv^shpr^ph^ ^^r^h^ ^ ^svr^ ^rq^^ ^ yh^ ^r‘^)^^^r^^^y^ ^^^ r^^r^ ^r^^vivy^ ^v“vivy^y^ vizibil decât prin intermediul a ceea ce este spus". [34] Lectura ^^^ ^v^r^^r^^^h^^^^iv^ ^hqvp ^^^hq^^ ^^^^yv^ihw^P^^r‘^^r^v^v^h^rh^ "este mai p^ v^^^^^h^hyv“h^^^r^rv^qrp^^^^^^^^r“r^ h^rv^^b"$d^ph^ y^^r^ Q^v^^ ^^^h^r^ p^q^y^ ^^^ r^^v“rh“ ^ ^sr^h^ ^r^^vsvph vvy^^^ FILOSOFIA ARTEI h^^v^^vpr^Hhv^^^y^^puvh^^r^qvsvpvy^qr^^^^^^p ^^hv^r^^r^^^r^h^^^^r^ hpr^^^ ^r^r^^ 9^s^r^^r^ ^^^^^^r^ ^^ hy^ ^ pyh^vsvph^r^ h^ p^^^^^vy^^^ semiologice: yv^t^v^^vpr^ hp^y^^ ^^qr^ ^r^ s^^^^yrh“ ^ ^r^hwr^ p^^ ajutorul codului; infra-yv^t^v^^vpr^ ^r^^^^^ ^v^^r^r^ph^r^ ^^p ^ ^^^ sunt semnificante, au un cod, dar nu transmit mesaje, iar ^r^^vsvph vh^ ^r^ ^rq^pr^ yh^ v^s^^^h vr0^ ^^^^hyv^t^v^^vpr^ ^r^^rp^v^^ suprasemnificante,^^^^^^p^^^^^h^^^v^^^r^hwr^qh^^s ^ ^ p^q^6^^h^ ^^^^^p^^^ ^^v^ h^^^ ^ ^r^^vsvph vvyr^ ^^^ s^^^h^ r‘^^r^vrv^ h^h^ v^r^ ultimei categorii. Limitele demersului semiotic apar astfel mult ^hv^pyh^^^8^q^y^^^^^r^yh^ ^p^^^^p^^^qrp^^^^^v^^^r^hwr^^v^^r^^y^ prin produsele sistemului". [36] Dar, întrucât teritoriul artei este ^y^^hy^ qvsr^v^ryr^ h^^r^ qv^^ ph^r^ ^^ryr^ ^r^ ^^r^rh“ ^ yh^ p^^r^^^^qr^ r^ hy^ryr^ iy^purh“ ^ ^^vpr^ ^^pr^ph^r^ qr^^^hq^pr^r^ ^v^ ^r^^^tr^^ ^^r^ryr^ pr^ h^h^ v^^ hpry^vh^v^ tr^^ qr^ ^vyq ^ p^q^y^ ^^^ este identificabil.^^^^^^v^^^pr^yv^ih^^r^ ^h^vsr^^ ^ ^^^h^^h^iy^y^ qv^p^^^^^vy^^^ ^v^v^^^^r^svrp ^^vh^p^^r^h^ y^p^^^v^ ^^^ p^^^^^^^v^^ ph^r^ hpr^^rh^ ^r^ p^^^^v^^vr^ ph^ ^^^hyv^h^r^ ^^^tr^ ^ h^^h^iy^y^ ^^r^ry^^^ ^^rv^ h^^^v^r^ h^^r^ ^^^ ^^r“v^^ ^ ph^hp^r^r^ ^^^ ph^r^ ^-ar releva un sistem". [37] Praxis-ul artistic este întotdeauna anarhic; svrph^r^ ^^r^ ^ v^^^^r^ ^^^^^vvyr-v^ ^^^^r^ h^^yrh“ ^ ^^hqv vh0^ ^^^ p^^^rpv^ ^p^^^v^^v^h^rh^v^^^^vp ^ v^r^^hv^^^y^^qr^^^^^v^^^^v^hy^ Srt^yh^v^ vyr^p^^^r^ v^^hyr^^v^r‘vtr^ ryr^v^h^r^^r^^^r^rv^^^^^^^^ avea necesitatea p^^^^^^^tr^vy^^^ qr^p^q^^^^rthy ^ ^ ^^^ ^p^q^y^ ^rpr^^^^^y^v^ v^r^^hv^^^y^^qr^v^vvr^rh^^v^^^rt ^v^r^^^^sh h^h^^rv^ ^vpvqrp^^^ qr^ r‘^r^vr^ h^ ^r^pr^^v^ ^ ph^ h^h^r0^ r^^r^ q^h^^ ^^^ ^^ry^qv^^hy^hpr^^rvh^p pv^^^^p^^^hp^^p^^^^r^h^p^q^y^^^^r^^r^^r^v“h^^ ca un cod, ci ph^r‘v^^r^ ^ ^v^ ^^^^p^^^ ^h^ ^^r^rv^ ^v^t^yh^r^ 9r^ aceea, conchide Dufrenne "obiectul estetic nu poate fi justificat de categoriile lingvisticii". [38] De fapt, ceea ce respinge Dufrenne este numai imperialismul lingvistic în cercetarea ^r^v^^vp ^^^^^v“v^^rh^^h^h^r^^ ^yh^^^q^yh vvyr^^hy^^vpr^hyr^“^^rv^ r^^r^vp^y^v^p^rh vh^h^^v^^vp ^^^^qv^^^^r^qr^p^q^h^hy^t^yv^ivv^qh^^ hprh^^h^ ^^^ ^^^rh^^ ^ yv^^h^ ^^^hy ^h^ p^q^y^v0^ ^^^hv^ p ^ hpr^^h^ ^^^ r^^r^ ^vpv^ qrsv^v^^ ^vpv^ ^vt^^^^^ v^^^^^q^ ^^^ s^^p v^^r^ q^h^^ ph^ FILOSOFIA ARTEI preparativ a reayv^ vv^ r^^r^vpr^ q^^ ^ r‘^r^vr^ h^ p^rh^^^^y^v^ ^v^ ^^^ phyv^h^r^ qr^ p^^^r^ vr^ ^^^ sh h^ ^rpr^^^^^y^v^ 8^q^y^ r^^r^ p^^^ 9^s^r^^r^ ^^^^^v^ p^^^^h^ ^ ^^r^h^ p^^^^vv^ rv^ ^rsyr‘v^r^ ry^ ^^hq^pr^ ^^^^^qry^^^ v^^qvs^“^^v^^i^p^^^qr^p ^^r^p^^^^vv^ h^^hv^ ^p^^p^r^ )^ deci, nu^h^h^ v^r^ph^^pur^ ^^v^v^^^^^^r^^^^^rhyhivy^hp^^y^v^p^h^^^^ ^v^h^^^r^pr^^v^^pv^r^^r^^^^p^^^^^^p^^9r^v^r^^^r^h^^^^^^hv^qhp ^ ^^^^^^ ^^^p^^^r^^v^r^^h^^^^^hvr^v^^r^^^r^h^v^ ^^^^hpryh^v^^r^^^ ^i^r^^ ^^ p ^ V@p^^ ^v^^rh“ ^ h^^h^ ^r^ ^r^r^^y^ ^r‘^ry^^^ hipercodifica^r0^^r^y^^t ^^rt^yvyr^qr^p^^^r^r^ ^^^y^qrpv^v^^h^^^v^ p^^^r^ vvyr^ ^rr‘^yvpv^h^r^ v^^r^ vh^ ^v^ ^^^r^^h^r^ hy^r^ determinante non-p^qvsvph^r0^ p^q^^vyr^ ^v^ ph^ ^^^h^r^ ^^^^p^^^vyr^ r‘^^r^v^r^^^^^^^r^r^^^^^r^^^^p^v“ ^^8^q^^vyr^-^^r^h^p ^V@p^^- sunt sisteme ale h^^r^^ ^v^^ b"(d^ ^^^ ^ p^^^^h^ ^ Bhqh^r^^ ^r‘^r^vr^ h^ ^^r^rv^ qr^ h^^ ^ qr^ ^r^^r^ ^^^^^qrh^^h^ ^^^ ^^q^ fundamental orice orizont subiectiv de interpretare". [40] De hprrh^t^^^^y^qr^ ^r^^r^p^q^^vyr^qr^v^yr^^^r^^^^^r^^v^^^ty^irh“ ^ iar rostul esteticii filosoficr^ph^r^^yrqrh“ ^^r^^^^^^^ur^^r^r^^vp ^ v^^rt^h^^h^r^h^h^^rv^r^^r^^v^hpryh^qr^h^qr^p^^^^v^h^v^^^^vivyv^h^rh^ ^rq^pr^vv^r‘^r^vr^ rv^r^^r^vpr^yh^p^q^ Demersurile structuralist-semiotice au meritul de a qr“^ y^v^ p v^ ^v^ ^ru^vpv^ ^^v^^ ph^r^hp^ryr^ qr^ ^rpr^^h^r^ ^^ri^vr^ ^v^ ^^^^ ^ ^^r^^^^^^ hqrp^r“r^yh^^^r^h^qr^h^^ ^h^^^^^q^-^v^^vt^^v^^r^ph^r^ ^^r^h^^^^ ^v^yr^p^^ v^r^^^^^^v“^^^^^vyr^^hyr^qr^^r^^^^^^sh h^^^^v^ ^^^q^^^ h^^v^^vp^ v^^^r^v^^v^^^y^ ^^vu^y^tvp^ ^^^vrp vh^ ^^ivrp^v^ ^ h^iv^^h^v^y^ v^^r^^^r^h^v^^ ^ ^^^^qr^rh^ ^ph“v^^hy ^ h^ ^r^hw^y^v^ ^v^ ^v^^yh^ ^^v^^yh^r^ v^htv^h^v^ ^ ^^^ ^r^ w^^^vsvp ^ D^rshivy^y^ ^hy^^vv^ estetice nu trebuie invocat ca argument în favoarea provizoratului ^v^v^^^^^v“h vrv^^r^pr^ vrv^^v^v^^r^^^r^ ^vv^^^rv^^^r^r^Q^v^^^^^h^r^ ^^vr^^h^rh^pr^pr^ ^vv^p ^^r^^ivrp^^hyv^h^rh^h^^v^^vp ^r^^r^^^^v^h^ ^^v^ qr“v^hivy ^Gv^v^ryr^^^^^^r^vqr^^r^ ^^^hv^h^^^pv^p^^q^ qrp^^hw^y^ ^^r^h^^ h^^^^h^ ^^r^rv^ qr^h^^ ^ ^^^ ^hv^r^^r^ ^^v^v^^ ^^i^ h^^rp^ryr^ ^hyr^ ipotetice, deci, ca un construct teoretico-^r^^q^y^tvp^^v^^r^^rs^“ ^ orice integrare he^^r^r^^vp ^ ^v^ h‘v^y^tvp ^ T^i^ hpr^^^ h^^rp^^ qr^r^^v^ pr^pr^h^rh^ ^^vv^ vsvp ^ h^ p^^^^y^v^ r^^r^vp^ r^^rh“ ^ ^^^ FILOSOFIA ARTEI constructivism logic sau într-^^^ ^^“v^v^v^^^ yv^^v^^ qr^ ^^v“^^^^ ^v^ ^r^^v^h vr^ 8uvh^^ ^^^ hqr^^^ hy^ ^r^^qrv^ ^^^^p^^^hyr^ qr^ ^hyvh^ y^v^ H7hu^v^^p^^^^h^ ^p ^^^^r^vph^^r^ v^r^^phv^qr^yv^t^v^^vp ^^9r^sh^^^ ^^vr^^h^rh^p ^^r^h^hyv“h^^^^^p^^^vv^^ivrp^^y^v^^-h^v^^^^^p^^^ vv^ rv^ r^^r^vpr^ ^^qr^^r^ ^hv^ hyr^^ ^^v^^ qv^rp vh^ sr^^^r^^y^tvp ^ Hh‘^ 9r^^^v^^ ^r^v“h^ p ^ ^^ v^rh^ r^^r^vp ^ ^^r^^^^^r^ ^^ qr^r^qr^ ^ qr^ p^^^^v^^ vh^ ^ivrp^^y^v^ ^v^ ^^v^^ ^^^h^r^ hpr^^h^ ^^ri^vr^ pr^pr^h^^ v^qr^r^qr^^)^ ^v^^^r^vh^ r^^r^vp ^ r^^r^ qrpv^ -^ ^^v^v^ ^ ^r^^r^vp^ - p^^^rpv^ h^ ^rpr^h^ ^ h^ ^^rv^ ^^ ^v^ qr^ sh^^^ ^ivrp^v^r^^ HBrvtr^^ ^^^rh“ ^^r^^^^^v^^^v^rh^r^r^ rv^h^yrtv^ vy^^^tr^r^hyr^^^^^ivrp^^y^ individual, întruc^^^ h^^^pv^ p^^q^ ^hy^h^rh^ r^^r^vp ^ r^^r^ ^r^v“h^ ^ ^^^hv^^r^phyrh^h^hyv“rv^^^ v^vy^^^p^^^r^^yh^^^^y^v^qr^h^^ ^^^^y^p^qr^ ^pr^ r^^r^ ^^^ y^p^^^^ ^r^ ^^^^r^ q^h^^ ^p^^^ hp v^^rh“ ^ ry^ ^^vu^y^tvp^^ Pentru cercetarea valorii date (ca fenomen) contemplatorului în ceea ce a^r^r^r^ vhy^^^^ri^vr^^ ^sv^hq^^^^ivrp^^y^^^^^v^^h vh^^^^^v^v^ ^ ^r^^^^^h^ ^^^rh^ v^^^v^^^^ry^ ^^ r^r^ ^ tr^r^hy ^ ^v^^hv^ ^^ri^vr^^ ^ sv^ hq^^^^^^^^rhyhivy^^v^^^ivrp^^y^p^^^^p ^^^^^^^^v^^h vh^^^^^v^v^ ^^r^^^^^ h^^^^rh^r‘r^pv^h^^^^tr^r^r^v^^^v vh^hqrp^h^ ^^b# d^ ^^ ^^^^^y^ r^^r^vpvv^ sr^^^r^^y^tvpr^ ^^^iyr^h^ ^^^^p^^^vv^ ^ivrp^^y^v^ r^^r^vp^ r^^r^ ^^^ ^ ^^^ p^^ ^^^^y^ hy v^ ^r^^r^v^ qrp^^^ prv^ ^^rpvhyv“h v^ ^^^ qv^pv^yv^ryr^ ^^vv^ vsvpr^ Tr^ ^^^^ ^^^ ^ v^^^v^ ^^^^r^ h^^^v^r^ yv^v^r^ ^^ryr^ p^^r^^^^qr^ r^ ^^^vivyr^ ^^^ r^^r^vph^ ^h^ fenomen^y^tvp ^S^^h^^D^th^qr^^p^^^vqr^ ^^^r^h^qr^h^^ ^ph^svv^q^ ^^^^ ^^^q^^^ ^pur^h^vp^ q^h^^ ^^^ h^^^v^r^ ^^v^v^ r^ ^^v^^p^ qr^r^^v^h^ ^p^^ v^^^q^^v^^^^r^^h^r^“^^r^qr^v^qr^r^^v^h^r^^h^^^^ ^^^pr^^^v^r^^r^ ^^ivrp^^y^prrh^pr^r^^r^ ^r^^r“r^^h^^p^^^^v^phyv^ vyr^ afective. Avrph^r^“^^ ^h^^^r^rv^^r^^^r^rh“ ^yh^^^^^^^ ^^yv^v^h^^qr^ ^^^yv^v^v^ ^^^vivyr0^ ^^r^h^qr^h^^ ^ qr^v^r^^ivrp^^r^^r^vp^ q^h^^h^^^pv^ p^^q^hpr^^r^yv^vv^qr^^r^^^^r^hp^^hyv“rh“ ^^r^p^^p^r^v“rh“ ^^^^^v^^^v^^ ^rpr^^ ^v^ p^^r^^^^“ ^^h^r^ 6prh^^ ^ qv^^v^p vr^ r^^r^ s^y^^v^ ^ de Ingarden pentru a deosebi valorile artistice de cele estetice. Why^^vyr^ h^^v^^vpr^ h^h^ v^^ ^^r^rv^ qr^ h^^ ^ ^v^ qr^v^q^ qr^ ^^^^p^^^h^ s^^^hy ^ h^ hpr^^rvh0^ ph^ h^h^r^ ^^^^^ qh^r^ ^^^ ^^q^ hi^^y^^^ ^v^ ^^^ ^r^ ^^qvsvp ^^^^s^^p vr^qr^^rpr^^h^r0^qr^sh^^^p^^^^ ^^^^ph^hpv^htea FILOSOFIA ARTEI operei de a-^v^ pv^p^^^p^vr^ ^sr^h^ p^^p^r^v“ ^vy^^^ ^^^vivyr^ disponibilitatea sa de a se actualiza, ca mesaj, umplându-^v^ ^^v^^ p^^p^r^r r^ ^r^^vivy ^ “^^ryr^ qr^ v^qr^r^^v^h^r^ ^^^^-^^^ ^^^ ^^ ^rqrsv^v^^qr^r‘^r^vr^ r^^rpr^^^h^r^^^^vivyr^hqrp^h^r^^^^^p^^^vv^^hye ^pur^h^vpr^6^^sry^^^^^^^hy^^vyr^h^^v^^vpr^h^h^ v^^^^^r^vv^v^r^r^^r^ h^^vp^yh vvy^^^v^^r^v^h^r^hyr^^^r^rv^^^^r^v^qr^h^^^^q^pr^^r^^vsvph vv^ Deci, din punct de vedere al raportului pe care îl au cu actele de p^^^h^^r^r^hpr^^r^^hy^^v^^^^^^ hi^^y^^r^ ^^^^^p^^^^^r^h^ qr^h^^ ^ph^ qr^^“v^h^ ^ h^ ^^^^^ ^r^^^^v^ ^^^r^ vhyr^ ^r^ ph^r^ yr^ ^^^q^pr^ ^v^ p^^^^^yrh“ ^^^v^^ ^^^^p^^^h^^h^yr^^^ph^^^yrh“ ^^^^rh^ ^^^ ^v^h^^sry^ ^^p^^^ ^^^ ^^^^sv^ h^^yh^r^qrsv^v^v^^^^^^v^h^r^ ^^^ ^ ^^v^v^r^qv^^^-un ^^^p^^qr^^rqr^r^^^^^y^tvp^r‘v^^r^ h^y^^^r^^r^^^rph^ ^^r^^^yv^v^ ^ ^ryh^v^ ^ ^^^^^p^^^ ^r^ ^^r“v^^ ^ ph^ v^^^^^^r^^r^ v^qv^^r^^hivyr^ ^r^^^^^ h^h^v vh^ ^hy^^vy^^^ r^^r^vpr^ ^^^ ^puv^i^ ^hy^^vyr^ r^^r^vpr^svv^ rh“ ^ yh^ modul absolut de vreme ce nu depind de vreun suport material sau s^^^hy^ ^v^ ^^^^^ ^ryh^v^r^ ^^^ ^ ^^^h^ ^^^ ph^r^ ^^^^^ hsrp^h^r^ qr^ ^h^vhivyryr^ p^^^r‘^ry^^^ qr^ ^rpr^^h^r^ Q^v^^ hpr^^r^ qv^^v^p vv^ r^^r^ r^vqr^^^ p ^ D^th^qr^^ ^r^ ^v^^rh“ ^ ^^ ^^^^^y^ ^^rv^ ^r^^^rp^v^r^ filosofico-h‘v^y^tvpr^ ^v^ ^^v^^ ^^^h^r^ vqrvyr^ ^hyr^ ^^v^v^^h^r^ yh^ caracterul schematic al operei^qr^h^^ ^ ^v^yh^p^^p^r^v“h^rh^hpr^^rvh^ în procesele de receptare pot fi asimilate modelelor structuraliste ^v^^r^v^^vpr0^^y^v^ryr^^^^prqrh“ ^yh^qr^p^vr^v^h^hyv“r^^v^p^^^^^^p^r^ ^r^hyv^t^v^^vpr^^^v^^ph^r^q^^rqr^p^^^vv^ vsvp^^ru^vpvyr^p^^iv^h^^^vv^ ce întemeia“ ^^pur^h^^v^^ryr^v^h^r^^r^^^r^rv^hppr^^^y^svv^q^^^^^ ^r^p^^^^h^h^r^qr^p^vr^r^^v^r‘^yvph^r^^vpvqrp^^^^r^h^^^^vr^rh^qr^ ^^rpvsvp^y^ ^hy^^vp^ ^^v^^ ^^ ryrtr^r^ ^v^ v^^r^^^r^h^r^ 9r^ hy^sry^ D^th^qr^^ qr^v^p^^^vqr^ ^ p ^^q^h^^ h^v^^qv^rh^ pr^pr^ ^^^^y^v^ ^v^shpr^ depli^ ^ q^r^^h^r^^^r^rv^^-^ ^^^^^p^^^qr^ ^r^^r^v^^^r^vvyr^v^rqvh^r^ ph^r^^^^^^qrsvpv^h^r^^^^^h^^^^^p^^^^^r^ vhyv^ vyr^qr^p^^p^r^v“h^r^hyr^ operei -^ ^^iyv^vh“ ^ p ^ qvsr^v^ryr^ ^^^h^^^v^ hyr^ ^^^q^^^y^v^ r^^r^vp^ ^^yvpv^ ^ p^^q^v^r^ hqrp^h^r^ qr^ pr^pr^h^r^ vh^^ ^h^v^^qv^rh^ pur teoretico-v^^ryrp^^hy ^^ -^ ph^hp^r^v^^vp ^ ^^ivrp^^y^v^ p^^^^p ^^^^ insensibil la valorile estetice (sau, în general, la valorile) care apar ^^^^^r^h^yv^r^h^ ^^h^^^^^^r^ ^qr^h^^ ^^^^tr^r^r^ - " [42] nu este o FILOSOFIA ARTEI phyr^ qr^ hppr^^ yh^ phyv^ vyr^ hsrp^v^r^ ^v^ ^hy^^vpr^ v^r^r^hivyr^ ^v^ ^^rpvsvpr^hyr^p^rh vrv^ I^ Ch^^^h^^^ p^^^vqr^ ^ p ^ qr^h^rpr^ s^^^^^^y^ h^h^r^ întotdeauna în raport cu un subiect, analiza poate porni fie de la ^ivrp^^y^ r^^r^vp^svr^qr^yh^hp^^y^ hy^p ^^v^^ivrp^^r^^r^ry^Pivrp^^y^ poate fi cercetat sub rapo^^^y^^^^^p^^^vv^^v^^^qhyv^ vv^qr^svv^ h^r^ sau, în al doilea rând, pentru a surprinde specificul estetic al ^hy^^vv^ ^hyr^ Gh^ ^^^q^y^ ^ ^^ h^hyv“h^ hp^^y^v^ ^r^ p^^pr^^^rh“ ^ svr^ ^r^ hp^^y^ ^rpr^^ ^vv^ svr^ p ^^r^ ^^^q^pr^rh^ ^^r^rv^ qr^p ^^r^ p^rh^^^^ I^ Harmann are serioase îndoieli cu privire la posibilitatea de a putea yv^^r“v^hp^^y^p^rh vrv^^^^^^p^^^hpr^^h^^^h^r^^ ^svr^^^^hp^^pr^r‘py^qr^ p^^^^vv^ h^^^^^ v^^h^r^h^hp^^y^v^9r^hprrh^p^^^h^^r^^^^^hv^yh^^^vyr^ y^v^r‘^r^v^h^r^^v^^^^^^^r^^^ ^^^htr^^p^^py^“vv^h^^^^h^r^r^ri lui v^^r^^r^ ^^^^v^q^qr^yh^^rhyv“ ^vyr^ ^hyr^^9r^sh^^^p^^^rh“ ^ h^^^^^y^ pe care ni-y^ qr“^ y^v^ ^^r^h^p pv^^s ^ ^ ^ ^ ^^rh^ ^y ^^^v^^^^y^ ^^rv^ ^h^r^vv^^ivrp^v^rh“ ^ ^^^qrh^^h^^v^pr^h^ qv^^^v^r^^^^^^v^^^ ^^^^^y^ ^^r^rv^svr^ ^v^^^^hv^^^q^y^ ^ ^^ qr^h^^rqrh^^ Pivrp^ul estetic se ^^r“v^^ ^^r^pr^ vrv^hqrp^h^r^^^^q^^ ^v^^^^h“r)^^r^qr^^^^h^^r^ph^ ^ivrp^^^rhy^hppr^vivy^^r^^vivyv^ vv^^v^qr^p^vr^vv0^^r^qr^hy^ ^^h^^r^ph^ ceva ireal, ne-^rhy^vqrhy^pr^^r^ v^r^^r^ ^^v^^^ivrp^^y^^rhy^qh^^^^^^r^ p^^s^^q ^ p^^ hpr^^h^ T^^^p^^^hy^ ^ivrp^^y^ hp v^^rh“ ^ ^^v^h^^ ^^^ ^ ^^q^y^ qr^ svv^ h^r^ r^^r^ qr^^vph^^ ^^^ q^^ ^ ^yh^^^v^ ^V^v^h^rh^ ^r^ t ^r^^r^^r^^yh^^y^qr^h^h^v vr^8rrh^pr^shpr^^ ^h^h^ ^^^ri^vr^^ ^svr^ ^rhy^^v^prrh^pr^h^h^r^ ^^^^^h^r^sv^ ^rhy^^^^^^p^^^p^^^^ ^^^^hv^^^^ hprh^^ ^h^h^v vr^h^^h^9r^hvpv^w^p^y^^puv^i ^^^^^^^sry^y^qr^h^svv^ h^hy^ s^^^^^^y^v)^ry^r‘v^^ ^^v^^^^^qh^ ^^^^r‘v^^ ^Avv^ h^y^v^^r^hsy ^^^^ p^^^ ^ ^^8ryr^q^^ ^^^^h^^^v^hyr^^ivrp^^y^v^^yh^^y^^^v^^^v^^yh^^y^ qr^ ^^h^r^ hqvp )^pry^ ^r^pr^^^^ ^r^vwy^pv^^ ^v^ pry^ph^r^ r^^r^^v^^y ^ h^h^v vr^ h^^ ^^q^^v^ qvsr^v^r^ qr^ ^^i“v^^r^ )^ svv^ h^r-în-^v^r^ ^v^ ^r^^rp^v^^svv^ h^r-pentru-^^v^Pivrp^^y^r^^r^vp^^^ ryr^^ph^^h^h^v vr^^ prrh^pr^^^^^^^rh^^ ^h^h^r^ ^^v^^yh^r^h^^rhy^y^v^h^ tv^r^vy^“vr^ r‘v^^ ^ ^^^hv^ ^r^^^^^ ^^^ ^^ivrp^^ qv^^^^^ ^ -^v^ qr^ ^rh^p ^ ^v^^yh^ pr^pr^ vr^^r^^^^^h^h^rh^^^r^ryh vh^^h^pr^h^^rr^vqr^^0^^^^h^tr^ph^^^^ s^ytr^^ ^h^tv^vyr^ ^^ ryrtr^vv^ ^v^ vh^ h^^sry^ ph^hp^r^^y^ ^h^h^v vrv^^ ^^^ FILOSOFIA ARTEI ^r^^^y^ ^r^iv^^^v^^^ ^ ^^^^^p^^^ h^ ^^^^ryr^ ^r^^vivyr^ ^^v^ hsv^^ ^ ^^^r^rh^ qr^ h^^vwy^pv^ ^ ^^^^qr^rh^p^^^^vv^ rv^ ^rpr^^^h^r^^^^ceea ce ^^^ h^r^ ^^r“r^ ^ rsrp^v^ ^ ^v^ ^^^ hpryh^v^ ^v^^^ ^shp^ ^ ^ h^h^ ^ ^r^r^^vivy^y^s^^q^y^h^p^^^^^6^^h^^^r^rh“ ^^^qr-realizare, întrucât ^^^^r^q ^^rhy^y^^v^^y^qr^ ^r^^r^v^^^v^^v^q^-^v^h^^^^^^vh^^^rpvsvp ^ ^Ah^^^y^^h^h^v vrv^^r^^r^^ph^h^h^r^v^qvsr^r^^^sh ^qr^^rhy^^v^qr^ v^rhy^ 8rrh^pr^ h^h^r^ ^r^ ^^r“v^^ ^ yv^^v^^ qr^ t^r^^h^r^ ^r^r^^^ ^s ^ ^ ^ ^^^^qr^r^sh ^qr^hqr^ ^^^v^^rhqr^ ^^s ^ ^^^r^r^ vr^qr^hqr^ ^^9r^ hprrh^^v^r^^r^^r^v“h^^q^h^^ph^h^h^v vr^@^hqr^ ^h^^ry^r^^r^p^^^^^^y^ ^^ivrp^^^qh^^^^^hv^ v^^r^ v^^hy^hqvp ^ ^^^ ^ivrp^^ph^r^ ^r^ ^rq^pr^yh^ sh^^^y^qr^h^sv^^ivrp^^h^hqh^^^^^h^r^ph^^ivrp^^y^p^^^h^^r^vv^^^svv^ ^ ^^^^h^ivrp^v^ ^^6^hqh^^^h^h^v vh^^^^^qr^v^qr^^^^hv^qr^^^q^y^^^^ ph^r^ ^^v^ ^r^^h^^^^ ^^yh^^ivrp^^pv^^v^ qr^v^^r^ vh^ph^r^^^^^p^^^rh“ ^ ^ivrp^^y^^^^^^v)^ph^^ivrp^^^^^^v^^^v^^ph^r^svv^ rh“ ^^hy^^v^r^^r^vpr^ ^^^^ ^^i“v^^ ^ ^^^ ^v^r^ pv^ ^^^hv^ ^r^^^^^ ^^^ ^^ivrp^^ ph^r^ ^r^pr^r^ r^^r^vp^^6y^sry^^^^^^^ivrp^^y^ph^r^^^v^^^h^^^h^^v^^^^^p^^^h^^h^r^^r^ qr^^v^h^^^^rv^^r^pr^ vv^r^^r^vpr^^^yvpv^ ^^^^^rpr^^^^^^^ivrp^^y^^^v^ ph^r^ ^ -^v^hp^^hyv“r“r^ ^r^v^rh^hqvp ^ ^ ^ ^r^^^^yv^rh^p ^ ^v^^ ^ ^r^ afirme ca obiect estetic. Why^^vyr^ r^^r^vpr^ ^^^^^ p^^qv v^^h^r^ qr^ ^^^ ^^ivrp^0^ hpr^^h^ v^v vh“ ^^h^^qr^ ^^^^r^^r^^h^^^^^y^qr^h^h^v vr^qr^ph^r^h^^^^ ^^h^^ p ^^vh^ ^v^ ^^^^^ v^r^r^^r^ ^hy^^vyr^ r^^r^vpr^ v^qv^vq^hyr^ p pv^ h^h^ v^^ ^^^hv^ ^ivrp^^y^v^ ^^^ ph^“ ^ P^r^h^qr^h^^ ^ ph^^v^^ r‘r^^yh^^qr^ ^ivrp^^r^^r^vp^^r^^r^^ivrp^v^h vr^hqvp ^^^^vrp^h^rh^^^^v^p^^v^^^^ ^^v^v^^hy^^^^^yh^^y^^ivrp^ry^^^^T^^r^qr^^riv^r^qr^pryr^q^^ ^s^^^r^ ale spiritului viu (cea personal-^^ivrp^v^ ^^v^prh^v^^^^vp-^ivrp^v^ ^ ^ivrp^v^h vh^ ph^ ^^^q^^^ hy^ ^^v^v^^y^v^ ^^^i“v^^ ^ ^^^^-^^ h^^^v^ ^ qr^^^v^qr^r^ qr^^^vh h^^^v^v^^hy ^ r^^r^ ^h^rp^^^ ^p^h^ ^ qv^^^-^^^h^^v^ h^^sry^ ^p^^v^ ^ qr^ ^^h^^s^^^h^rh^ rv^ ^^h^r^ q^pr^ h^hqh^^ y^^t ^ rh^ ^^ r‘v^^r^ ^^^^^v^r^^T^^^^^^y^^ivrp^v^h vrv^r^^r^vpr^hqvp ^^^h^r^vh^ este, potrivit caracterului artei, piatra, bronzul, culoare de pe ^^^“ ^p^^^^^^y^^p^v^^y^^h^^^^^r^^y^^^^^ ^hpr^^rh^h^^^ ^^^r^^^^r^ ^v^ ^^^ h^^ ^^^rh^ sv^ ^^^^ ^^h^r^ qr^ p^^ v^^^^ ^^v^v^^hy^ s ^ ^ hp v^^rh^ recv^^^p ^ h^ ^^v^v^^y^v^ ^v^^ 6prh^^h^ p^^^^ ^ ^^^ ^rp^^^h^^r^r^ ^^^ FILOSOFIA ARTEI ^^ ryrtr^r^8rrh^pr^h^s^^^^^^puv^^^^^^h^r^vr^^v^^h^rp^^^qr^^^^^^^rh^ ^^ri^vr^qv^^^^^^^p^^^yh^v^rhy ^yvir^h^^^^^^^^^^v^ph^r^^r^^^vh^0^ry^ ^^ri^vr^^rv^^rt^h^^^^v^v^^y^v^^v^^^Tr^^vsvphvvyr^^hy^^vpe ale artei ^^^^^ph^^v^r^^^^^h^r^vr^^^^h^^vp^yh vvyr^yv^ihw^y^v^^^^^r‘^^^^^^^ ^^^ v^^^r^qr^hpr^^rh^^v^^^^hpryh^v^^v^^^yr^^^h^^svt^^rh“ )^^h^h^v vh^^ y^^^ qr^v^qr^ qr^ hp v^^rh^ ^^v^v^^y^v^ ^v^^ ^r^^^^hy^ ^h^^ v^^^^vp^ ^^^ analiza spiritului obiectivat care, dup ^ p^^^ h^^ ^i^r^^h^^ ^r^ qr^^rir^^r^ qr^ pry^ ^v^^ ^r^vwy^pv^^ v^^yvph^^ ^^^ ^vh h^ ^^v^v^^hy ^ ICh^^^h^^^ qv^^v^tr^ ^h^^^^ ^r^^r^v)^ ^h^r^vh^ ^^qryh^ ^ ^ ^v^ p^^ v^^^^y^^^v^v^^hy^!^^^^^^^^^^v^r^puvh^^^^v^^^^qryh^rh^^h^r^vrv^ ^^^ ^ ^^^hv^ ^r^^^^^ ^^^ ^^v^v^^ ^v^^ "^ Vy^v^^y^ ^r^^r^^ ^r^ ^rsr^ ^yh^ s^^p vh^ ^^v^v^^y^v^ p^rh^^^^ #^ ^T^v^v^^y^ ^^^q^p ^^^^ ^^qryrh“ ^ ^h^r^vh0^ry^^v^hqh^t ^h^^sry^p^^ v^^^^y^^^v^v^^hy^^^^hpryh^v^^v^^^^^^ ^ ^y^ ^v^ ^^p^vr^ ^^^^-^^^h^ h^^sry^ ^^p^^^ ^^v^v^^y^ ph^r^ ^y^ ^rpr^^rh“ ^ yh^ ^v^^^y^^ ^^^^ri^vr^ ^hv^ ^^^^v^ ^ ^^y^^qr^puvq ^^qv^^ ^^^^ hqvp ^^ -l ^rq^i^^qrh^p ^ qv^^^-^^^h0^ ^^v^^ hprh^^h^ qr^v^r^ yv^^rqr^ p ^ ^^v^v^^y^ ^rpr^^^^^h^r^qr^hq^^^qv^^^h^^rh^^h^^v^^^p^^^^vi^ vr^^^^^^h^ )^ry^ ^^ri^vr^ ^ ^ ^r^h^p ^ v^^r^v^^^ ^^^ ^^ ryrtr^r^ ^v^ ^^^ v^^^v vr^ prrh^ pr^ fusese produs de cel^qv^^^v^^^ri^vr^^ -y^^r^^^q^p ^8^^^^vi^ vh^ hprh^^h^ ^ ^v^ ^rhyv“h^rh^ hprh^^h^ hivh^ v“i^^r^p^ ^ ^ shp ^ ^ ^ ^v^^h^h^ ^^ p^^ v^^^^y^ ^^v^v^^hy^^ ICh^^^h^^^ h^hyv“rh“ ^ yv^ih^ ph^ svv^q^ ^v^^h^ ^^^^hpryh^v^^v^^^^^^ ^yh^^y^ ^^v^v^^y^v^^v^^^ivrp^v^^^^^^^p^^^ r^^r^ ^^^iv^ ^ v^^r^^rqvh“ ^ p^^^^vph^rh^ ^v^ ^^ ryrtr^rh)^ p^^^^^^y^ ^r^^r^^h^rp^^^^^^rq ^qr^^puv^i^h^p^^r^ ^y^v^^^v^v^^hy^^^r^^r^^r^ s^tv^v^^ ^^^r^^^y^ ^v^ qv^^h^r^ svv^q^ ^v^h^^ qh^^^v^ ^ivrp^v^h vr^ vh^^ ph^ ^ivrp^v^h vr^ ^^^r“v^^ ^ h^^^q^^ ^ ^^^h^^^vyr^ svv^ rv^ ph^hp^r^v^^vpr^ obiectv^h vrv)^ ^ ^^^h^ ^rhy ^ ^r^^vivy ^ ^^^^y^ ^r^ ph^r-y^ h^“v^^ ^v^ p^^ v^^^^y^^^v^v^^hy^^r^^vsvph vh^^r^^^y^^Uru^vpvyr^qr^^^^q^pr^r^ ^^^ ^^r“vr^ h^ qr^hyv^y^v^ v^^^v^v^^ p^^ ^h^r^ ^^^r^r^ ^r^^vsvph^^ ^ ^^^^^ ^^^r^ ^^^ ^y^wih^ ^^ph^^^y ^vv^ ^^rv^ y^^v^ ^^v^v^^hyr^ ^^^r^^vp^ indi^vq^hyv“h^r^ph^r^^^v^h^^rh^^ ^^rpr^^^^^y^p^^^yvpr^^r^^^^^h^v^^^h^ într-^^^^h^^^^^qr^^h^h^v vr^^ H^q^y^qr^r‘v^^r^ ^hy^^ivrp^^y^v^r^^r^vp^^^r“v^^ ^v^r^v^hivy^ q^^ ^^yh^^^v0^ph^^ivrp^^r^^r^^^v^h^^^^^ ^^^i^^h^^^^^^^^^y^tvp^r^^r^ FILOSOFIA ARTEI ^^^^^hyv^h^r^v^qv^p^^hivy ^^v^v^qv^^pvhivy ^h^pr^h^^rhy^^v^h^pr^h^v^rhy^ "non-^r^^^ ^^^vp^ ^h^rp^^^^ ^^iyv^vh“ ^ Ch^^^h^^0^ hprh^^ ^ ^qr^^vph^r^^v^r^v^hivy ^p^^^^v^^vr^^^^ ^v^p^^qv vh^r‘v^^r^ rv^v^^^^vpr^ a obiectului estetic. Dar, sub aspectul structurii globale a p^^ v^^^^y^v^ hqvp ^ h^ s^rmei interioare, el are straturi multiple. 6prh^^ ^ ^y^^v^h^r^ qr^ ^^^h^^^v^ h^h^ v^^ p^^ v^^^^^vy^^^ ^yh^^y^v^ qv^^ ^^h^r^^v^^r^^^^^^ivrp^^y^r^^r^vp^^r^^r“v^^ ^^p^^qv vh^r^^r^vp ^h^ hq^^pv^vv^ ^v^ h^ i^t vrv^ ^hyr^ h^ ^yv^ ^ vv^ y^v^ qr^ ^r^^^ ^v^ qr^ ^r^^vsvph vr^^^^hpryh^v^^v^^^^^^ ^^v^^^^^^^^y^v^^y^^^^q^p^^qv vh^ ^hy^^vv^ r^^r^vpr^ h^ s^^^^^r vv^^ 9r^ ^vyq ^ qv^^v^t^^q^ h^^^v^r^ ^^^h^^^v^ ^^^ ^^r^h^ ^^r^vp ^ q^h^ ^ Ch^^^h^^^ ^v^^rh“ ^ p^^^^^^y^ ^^^ ^yh^^y^ ^^v^^ pry^ qv^^ sh 0^ h^^v^ ph^ ^^^h^^^v^ v^^r^^rqvh^r^ qr^ h^h^v vr^ prrh^ pr^ ^r^ ^^h^r^ ^^^v^ p^^p^r^r rh^ ^r^^vivy ^ ^^^ p^^r^^^^qr^^^t^r^^qr^qrsv^v^^h^prrh^pr^^^^^vp^^^ ^^v^^p^y^^^^ ^ v^r^ qr^ ^v“vivyv^h^rh^ ^r^^vivy ^ ^v^ ^^v^^ ^vwy^pv^rh^ hpr^^^v^ ^^^h^^ pry^ p^^^^^^qv^^p^^q^v^r^hp v^^v^v^^r^vv0^^hv^^^^s^^q^r^^r^^^^h^^y^ ^^qry ^vv^ ^^syr^r^^v^ r^^^^y^ ^^^y^v^ ^r^v^^y^ ^v^ ^v^h^ p^^syvp^^y^ ^^r^v^ v^^^^ hy^ ^hy^^vy^^^ ^h0^ ^y^v^^y^ ^^^h^^ ^r^ hsy ^ yh^ yv^v^ryr^ r‘^^v^hivy^y^v^ 9r^ sh^^^ Ch^^^h^^^ ^^^^^r^ h^^h^ ^^^^^ r‘vtr^ r^ h^^^^^y^tvpr^^v^^v^hp^^q ^^r^^vsvph vv^^^^^y^tvpr)^^^^^^y^hpr^^rvh^ este de a res^v^^v^^r^^^^^^^^^^^^^^hqr^ ^^hy^sh^^ry^^^pv^^^^hqr^ ^^ hy^^vr vv^hqvp ^^^p^^p^^qh^ ^^^rpv^ ^p^^^vh h^^rhy ^qh^^^^^^^^ qr^hyv^^ ^v^ ^^^prrh^pr^h^r^ y^p^ ^^ ^v^t^^ ^ qh^ ^ ^^^ v^qv^vq^hy^ pv^ ^^^ ^^v^pv^vhy^ ^v^ ^^^ r^r^ vhy^y^ ^^r^r^p^ Qr^ hpryrh^v^ ^^hvrp^^^vv^ sugerrh“ ^h^hy^tvv^ s ^ ^v^^^^^h^ ^ qv^^ ^^^p^^qr^ ^rqr^r^r^^r^vp^ qh^^p^^^^yp^^r^hsv“vp^^^^^r^^^^h^^^vyr^^ivrp^^y^v^r^^r^vp^^v^^^^h^^^vyr^ ^^^vpr^tr^r^hyr^hyr^y^^vv^^rhyr^^U^ri^vr^^ ^^^^^r^^y^p^^^vyr^pyh^)^ ^^^s^^q^ ^^^ ^ivrp^^y^r^^r^vp^^r^v^^ hpryh^v^^^^h^^^v^ph^r^hyp ^^vr^p^ ^v^ rqvsvpv^y^y^^vv^^rhyr^Qr^^p^^^^^v^^v^^yvsvp^^q^ryr^^^^^^^h^^^)^y^p^^y^ ^r^^vivy^^vh h^^^syr^^y^y^^rh^^^v^v^^hy 0^^^^hv^p ^hvpv^svrph^r^r^^r^ qr^^vph^^^hv^qr^h^^r^^v^h^^^r^qr^^vph^^s^h^^r^qvsr^v^^^^^qvsr^v^ryr^ arte". [43] Chiar aceste ^^^h^r^ ^^v^v^r^v^ yh^ r^^r^vph^ svy^^^svp ^ ^ryr^ ^ p ^ hprh^^h^ ^^v^ ^^h^r^ v^^rt^h^ ^^^h^rtvv^ ^^vv^ vsvpr^ qr^ ^v^^ ^r^v^^vp^ FILOSOFIA ARTEI ^^^^p^^^hyv^^^yv^t^v^^vp^^h^hyr^p ^^^^^r^s^^^h^ r^^^^r‘^yvph^rh^^^^^^^ qv^r^^v^^v^pr^ v^^qr^^^^^y^tvh^^ivrp^^y^v^r^^r^vp^^^^^hv^^^^^sv^^^^r la ^^q^vhy 0^ ^^^ ^ p^^ ^^h^r^ hpr^^rh^ h^^rp^ryr^ ^hy^^vpr^ ^v^ ^^^iyr^h^ ^r^^vsvph vrv^^r^hsv“vpr^h^r‘^r^vr^ rv^r^^r^vpr^^^^^^^^h^h^ v^r^qrp^^^ qv^p^^^^y^v^svy^^^svp^@^^r^ s^h^^r^t^r^^ qhp ^^^^puvh^^ v^^^^vivy^ qv^^ ph^“h^ ^^y^v^^qv^vv^ qr^ vqrv^ ^v^ r‘^r^vr^ r^ ph^r^ qrfinesc arta p^^^r^^^^h^ ^qr^^^^^^v^^^yv^v^ryr^^^^^r^ph^r^h^^h^^rp^y^y^v^^^^^^^^^^v^ ^^rpv“rh“ ^^^rpvsvp^y^h‘v^y^tvp^^v^^r^v^^yvp ^^^^^h^^^^^p^^^^^s^^“v^vyr^ p^^qv vrv^^^h^r^^^v^^^-^^^r^ ^qv^^h^ h^r^qr^h^v^^qv^vyr^ph^r^p^^^^vr^^^ ^h^^^^^^v^^rq^p^^r^^vsvph va la un mimetism facil sau jocul formal. 8r^^^r^^r^^^^ ^p ^qv^p^y^^qr^w^^^vsvp ^vyr^^v^^r^^v^tr^vyr^p^^ph^r^^v^r^^r^ ^^^^^^v^h^ ^r^^y^ vh^h^^h^^^^y^p^^^^h vv^qr^^ru^vp ^h^^v^^vp ^^^q^qr^ ^^^^p^^^h^r^ s^^p v^^hyv^h^r^ ^^pvhy ^ hqh^^h^r^ yh^ ^v^ry^y^ hp^^hy^ hy^ p^y^^^vv^^v^pv^vyv“h vrv^ph^r^^iyvt ^yh^r^vqr^ vr^rh^^^^^^^^v^qv^r^^v^^v^ hyr^^^h^v^^^y^v^hpr^^rv^h^^r^9vsvp^y^ vyr^^^rv^ph^hp^r^v“ ^v^ty^ihyr^h^ p^^^q^^h^ry^^^ hpr^^v^ ^^h^v^^^ v^rq^p^^ivy^ ^ ^v^ h^ ^^y^y^v^ ^ ^^ ^^^ ^^v^v^^hyv^h^rh^^^qr^^ ^qr^v^h^^^^^^r^^^y^v^yr^^r^^h^r^p ^^^^^^v^pv^v^^ ^^^^^ ^r^ v^^^r^ qr^ sh^^^y^ p ^ sr^^^r^^y^ h^^v^^vp^ p^^^r^^^^h^^ r^^r^ hi^^qh^^^^r^^^qr^r^^^qv^^^r^^^rp^v^h^p^v^vpvy^^^ ^v^v^^^^vpvy^^^ qr^h^^ ^ ^r^^h^v^ryr^r^^r^vpvv^svy^^^svpr^ svv^q^ ^^p ^ ^v^vqr^^v^^r^r^^vsvph^v^r^ 8yh^vsvp ^vyr^ h^^^^h^ ^^ecificului artei moderne aduse din aceste ^^tuv^^v^^h^^vp^yh^r^yv^^v^r^qr^^ryr^h^ h^^v^tr^r^hyv“h^rh^svy^^^svp ^ ^rpr^h^r^ rs^^^^^vyr^ ^^q^vpr^ hyr^ ^r^^r^vpvy^^^^ qr^ ^v^^ ^^vv^ vsvp^ v^s^^^h v^^hy ^ ^^^^p^^^hyv^^ ^ ^r^v^^vp ^ ^ ^h^r^ qv^^ ^^v^pv^v^^ yh^ surprinderrh^ ^^^^^ h^^rp^r^ ^h^ vhyr^ ^^rp^^^ ^v^ ^r“ryr^ tr^r^hyr^ hyr^ r^^r^vpvv^svy^^^svpr^p^^ ^^rw^qrp v^^^^^h^^^^^ p^^h^^h^^^qr^^ ^ ^v^^^^ tr^r^hy^^r“v^^r^^ ^yh^^^^^v^vyr^^^vv^ vsvpv“h^^r^hyr^pry^^yhy^r^r^^r^vpv^ h^^rh^^ ^ ^^p ^ ^v^^r“h^ ph^hivy ^ ^ ^ qr^ ^rh^p ^ ^^vyh^r^hyv^ vyr^ ^^^r^ h^ ^sr^v^ s^^qhy^y^ svy^^^svp^ ^^hivy^ hi^^y^^^ ^rpr^h^^ ^r^^^^^ h^ qr^p^vr^ ^v^ h^^rpvh^ ^v^^^ vyr^ hpr^^^v^ ^^h^v^^^ ^^^^^^^ v^^^^^ ^v^ r‘^y^^h^^ ^^v^^ r‘^r^vr^ h^h^^v^^vp ^@^^r^r^vqr^^^p ^qv^r^^v^^vyr^ ^hy^^vpr^hyr^h^^rv^ ^^qr^^r^^^^^sv^^v^^^ri^vr^^ ^svr^r‘^y^^h^r^^v^qv^^^r^^^rp^v^h^^^^^p^^^vv^ ^^^rv^ qr^ h^^ ^ h^ ^^q^y^v^ ^^^ ph^r^ h^^v^^^y^ p^^iv^ ^ ryr^r^^ryr^ qr^ FILOSOFIA ARTEI yv^ihw^^^p^hv^^r^^^^^p ^hprh^^ ^^r^^^rp^v^ ^r^^r^h^^ ^^ ^r^vqr^ vr“r^ ^hyr^ ryr^^^rpvsvpr^hyr^^^h^v^^^y^v^r^^r^vp^^^^^h^^^^^p^^pry^svy^^^svp^ moral, politic ^h^ Q^^iyr^h^ r^^r^ qr^ hp^^hyv^h^r^ ^v^ qr^ ^^ v^^^^^h^ ^ ph^v^hy ^ svr^ ^v^ ^r^^^^^ ^v^^yryr^ ^^^v^r^ p )^ h^ r‘v^^ ^ ^^ v^r^ vr^ h^ ^^ivrp^v^v^ vv^^rpr^^^h^r^ph^r^^h^vsr^^^^q^-se în principal în raport p^^^^q^y^^^qr^^^qr^h^shpr^h^^ ^q^pr^yh^^r^^v^tr^v^^rw^^^vsvph^r^^v^yh^ ^^hpv^h^r^^^^sh h^p^^ v^^^^^vy^^^r^vqr^^^h^thwh^r^hyr^hpr^^rvh0^i^h^^h^ svv^q^ ^^^ ^vwy^p^ rsvphpr^ qr^ v^sy^r^ h^r^ ^v^ s^^^h^r^ h^ p^^^^vv^ rv^ v^qv^vq^hyr^^v^p^yrp^v^r^^^ ryrtr^rh^^^y^y^v^^^rpvsvp^hy^^^q^y^v^qr^ ^^^^p^^^h^r^h^yv^ihw^y^v^^^^h^^h^hp^^hy ^p^^^^vi^ vr^^yh^s^^^h^rh^^^^^^ ^v^^^v^ qr^ h^v^^qv^r^ r‘v^^r^ vhy ^ ^v^ h^ ^^^^^ ^^vy^^v^ qr^ t^^qv^r^ ^^^iyr^h^v“h^^h^r^ hqh^^h^r^ yh^ ^^vyr^ ^^v“^^^^^v^ p^y^^^hyr^ ^v^ qr^ pv^vyv“h vr^ p^^^r^^^^h^ ^ I^^hv^ w^^p v^^rh^ ^r^^^rp^v^ry^^^ ^r^ v^^h^r^-^^^vv^ vsvpr^^v^svy^^^svpr^- es^r^h^^ ^^ ^p^^sr^r^r^^r^vpvv^ phyv^h^rh^ qr^ ur^^r^r^^vp ^ qr^v^v“h^^ ^ h^ r‘^r^vr^ rv^ r^^r^vpr^ h^ ^^^^p^^^vy^^^^hy^^vy^^^^v^qr^puvqr^vy^^^^hyr^p ^^r^^^^y^p^^^r^^^^h^^ $^@‘^r^vr^ h^r^^r^vp ^^v^^v^yr^ h^^v^i^yvp Cr^^v^Hr^pu^^^vp^ ^^tr^rh“ ^r‘v^^r^ h^h^ q^^ ^^^qr^^v^ v^ ^h^hyryr)^ ^r^qr^ ^^ ^h^^r^^hqvphyv“h^rh^ sh ^qr^^^hqv vr^^^v^^yh^ ^ qr^ ^v^^y^ ^^^^^^vv0^ ^r^ qr^ hy^ ^ ^h^^r^ -^ ^v^ ^h^rp^^^ p^^^yr^r^^h^^ -, r‘pr^^y^ ^^v^^ph^r^ ^^v^shpr^ y^p^^v^^y^ ^^^^ vv^ Cr^ir^^^ Hh^p^^r^ ^^^ ^r^^r^v^qr^^^vtv^r^s^r^qvh^ ^^^pyv^ ^^ ^^hq ^ph^^r^qv^ ^^v^^h^^ ^h^ h^^rv^hp^^hyr^qr^^iyv^h^rh0^r^^r^vph^^^hqv v^^hy ^p^^v^^r^ vr^pyh^vp ^ h^^vi^vr^ h^^rv^ s^^p vv^ p^t^v^v^r^ ph^uh^^vpr^ ^v“^^q^ ^r^ ^^^^^ ph^r^ p^^^rhy^y0^^^iyv^h^rh^^h^^svt^^h^rh^^rhy^y^v^^^v^^^v^^y^h^^^^v“ ^vv^ s^^^^^^y^v^p^^iv^ryr^^v^hqr^ ^^y^shpr^ph^v^py^^v^^h^^^pv^p^^q^^^r^h^ hp^“ ^ qv^rp^^ ^rhyv^h^rh^ ^ ^ svr^ r^vqr^^^ p ^ qr^v^ ^h^^v^^y^ hp^“ ^ ^rhyv^h^rh^^^hp^“h^rh^h^r^^r“vh“ ^^r^^h^rh^0^^^v^^qr^^iyv^h^r^h^^h^ ^r^^^ ^ ^ ^ ^hv^ h^r^^r“r^ ^^p^^vyr^ ^^^y^v^ p^^ y^^rh^ ^^pvr^h^rh^ qr^r^v^q^ ^^ s^^ ^ ^rhy ^ p^^ s^^p vv^ h^^v^r^^r^v^r)^ ^h^^h^ ^svqrh“ ^ ^^v^pv^v^y^r^r^ vhy^hy^^h v^^vv)^^r^^r“r^^^^q^^^qv^rh^^r^^vivyv^ vv^ rh^shpr^h^ry^ yh^ ^^ y^tvp ^^hi^h^ ^ y^tvph^ ^h^v^shpr^vv^ph^r^ ^r^^^^^r^ FILOSOFIA ARTEI y^tvpvv^ ^r^^v^ ^vv^ ^^ b##d^ ^rhppr^^^^q^ ^rt^yvyr^ ^v^ ^hy^^vyr^ principiul^v^ ^rhyv^ vv^ 9r^ sh^^^ hpr^^r^ ^^“v v^^ ^v^ hyr^ h^^rv^ qrwh^ autonomizate în câmpul socio-p^y^^^hy^^v^ v^^^^vp^- refuz, negare, qr“^ y^v^r^ p^^^r^^h vr^ ^h^q^ -^ ^^^^^ p^^^vth^r^ ^^v^^ v^^r^ vv^ s^^^hyr^^^^^r^^^yh^t^8^^^rpv^ryr^- complexe, de altfel - unei ase^r^rh^ qv^rp vv^ -^ qrsv^v^r^ ^^v^^ qv^^h^ h^r^ ^^^^^^ ^ ^v^ r‘^r^v^r^^h^rv^^r^ vr^^ru^vp-s^^^hy ^-^^^^^sv^^v^h^^s^^^^^^^^^v^r^qr^ ^r^^vr^^^^sry^^v^r^^^q^^v^P^v^^r^^^r^h^r^svy^^^svp ^h^^y ^^r^^sr^ ^ qr^^vyq ^r^^r^vph^y^v^Hvxry^9^s^r^^r^ph^r^^^^^r^^r^qr^yh^^^r^isa p ^^hy^h^rh^r^^r^vp ^p^^^^ ^^^p^hv^^^^^rpr^^h^rh^rsrp^v^ ^h^prrh^pr^ ^^r^h^v^^r^ v^^rh“ ^^ ^svr0^^r^hp^^q ^h^^sry^^^^^^h^^^^^^v^vyrtvh^^ ^r^pr^ vrv^^r^vwy^pv^r^p^^rp^h^r^qr^v^htv^h vr^^v^^^v^^r‘vtr^ryr^ ^^^^^r^vv^ ^r^^vivyv^ vv^ ^^h^^^r^ yh^ ^^v^r^^^y^ qr^ ^r^^vsvph vv^ ph^r^ ^v^t^yh^v“rh“ ^^^r^h^qr^h^^ ^ Arta - în opinia lui Dufrenne -^ ^r^ ^^r^rh“ ^ yh^ ^^ ^r^pr^ vr^ ^^h^^htr^^ ^^^^h^ ^ qr^ p^y^^^ ^ ph^hivy ^ ^^^ ^ ^ ^ ^^h^t ^ ph^h^hprh^ ^iv^^^v^ ry^^^^r^^^^^h^^^t q^v^ ^r^r^v^rh^yh^^^^^h^v-imediatitate, privilegiind as^sry^hppr^^y^yh^^^r‘^r^vr^ ^h^Ih^^^vv^^^ ryrh^ ^ph^ real debordant, putere a sensibilului în devenire). Aceste idei, angajate în planul unei posibile ontologii a umanului, sunt dublate qr^ ^^^ p^^^r^^h^h^v^^^ qr^ hprrh^v^ shp^^^ )^ qr^svv^ h^rh^ h^^rv^ ph^ institu vr^ ^v^^h^rh^ ^h^hyry ^ h^ ^r^^y^ vrv^ ^^yv^vpr^ ^v^ h^ ^r^^y^ vrv^ p^y^^^hyr^ ^^^h^h^sry^^^p^^^svrph^r^ ^ -^v^^r“^y^r^^^^^^vvyr^ ^^^iyr^r^ v^^r^^r^qr^^p^h^v“h^rh^hppr^^y^v^yh^h^^ ^p^rh vr^^v^^rpr^^h^r^^^v^^ ^r^r^v^rh^yh^^^v^^pr^ ^h^^r^pr^ vrv^9r^v^^^^h^hyv“h^^^rcificului v^rq^p^vivy^ hy^ r^^r^vp^y^v^ 9^s^r^^r^hppr^^ ^ ph^ ^^^p^^ qr^ ^^^^v^r^ ^v^ ^v^^r^^ qr^ ^rsr^v^ ^ ^^r^ryr^ qr^ h^^ ^ h^h^ p^^^ ^^^^^ ^rp^^^^p^^r^ p^y^^^hy^ r^^r^ p^^^^vr^^^qr^ sh^^^y^p ^^^^^^y^r^^r^vpvv^^^^r^^r^ ^^^hv^ hpryh^qr^h^pyh^vsvph^pv^^v^qr^h^^^vr^^h^^^h‘v^^y creator. Q^^iyr^h^ qr^ ^v^vv^ p^^^^^^^tr^vy^^^ ^r^^q^y^tvpr^ hyr^ sr^^^r^^y^tvrv^ ^v^ h^ ^r^^^vp vvy^^^ ^r^h^vpr^ hqvhpr^^r^ r^^r^ ^^ p^^^^h^^ ^ h^ t^^qv^vv^ y^v^ 9^s^r^^r^ @h^ ^^h^r^ sv^ ^^i^^^h^ ^ ^^r^p^^ ^vy^^^ ^hyr^ ^^^ ^r^^^y^ pv^p^^^p^vr^vv^ h^prrh^ pr^ ^^^r^^ ^^^v^ t^h^v ryr^ politice ale teritoriului esteticii. Astfel, estetica FILOSOFIA ARTEI ^^hqv v^^hy ^ ^^^ r^h^ ^iyvth^ ^ ^ -^v^ qr^r^^v^r^ s^^^^vr^ryr^ ^^^^^p^^^ hpr^^rh^ r^h^^ ph^ qr^ yh^ ^v^r^ ^^ ryr^r)^ h^^h^ p^^^v^qr^ h^^h^iy^y^ ^^r^ry^^^ qr^ h^^ ^ ^v^ ^r^ ^rq^pr^ yh^ sh^^ryr^ h^^v^^vy^^^ @^^r^ hvpv^ ph^^syh^ ^ ^^vqr^y^tvr^ r^^r^vp ^ ^^^ ^ ^^^h^ ^^^ph^r^ ^r^ ^^rt ^r^^r^ ^v^ w^^^vsvp ^ ^h^^ ^^^hv^ ^r^ shpr^ ^^^vivy ^ p^^r^pvhyv“h^rh^ ^hy^^vv^ estetice, publicul fiind redus la calitatea de contemplator pasiv sau client. Reducerea artei la ceea ce este consacrat ca atare prin in^^h^ r^ ^^pvhyr^ h^ ^r^ v^^^^ h^^v^^vv^ ^^puv^v^ ^^^^-un ghettou rp^^^^vp^^v^p^y^^^hy^P^^p^^^^h^ ^ 9^s^r^^r^ ^^hp^vpvyr^h^^v^^vpr^ hp^^hyr^^^^^hv^^^^^sv^hq^^h^r^^^i^v^pvqr^ h^^^^v^p^^pr^^^^r^^r^v^^ Pledoaria sa pentru democratizare prin intermediul unei arte pop^yh^r^^^^^r^p^^s^^q ^p^^ ^^^yvsr^h^rh^h^^rv^qr^^h^ ^ph^r^ qr^ ^ivprv^r^^r^^^^^^q^^^y^^^h^^^rqv^p^ 0^^rhp vvyr^^^^^^^v^h^^^^^^ ^v^^^^^r^ ^h^^y^tvpr^ qv^^ h^^h^ p^^^r^^^^h^ ^ r‘^r^v^r^^h^rh^ p^^ ^^vpr^ ^^r ^ r‘^r^^h^rh^ ^h^r^vhy^y^v^ qr^h^r^vhyv“h^rh^ ^ivrp^^y^v^ reflr‘v^v^h^rh^^h^pv^v^^ ^^v^^h^hyv“h^^ ^^^^^^qv^rp vv^qr^^^yv^v“h^r^h^ r^^r^vpvv^ ^r^^rp^v^^ qr^h^^^h^r^h^ ^^rv^ s^^p vv^p^v^vpr^ ^v^^vyv^h^^r^ 9r^ sh^^^^sr^^^r^^y^tvh^r‘^r^vr^ rv^r^^r^vpr^^^p^^hwrh“ ^ ^r^^y^ vh^ h^^rv^qr^p^vv^q^^^^r^pr^ vr^^v^^^p^rh vr^^^h^^htr^ mai mult ca ^v^^h vr^yv^v^ ^p pv^p^y^^^h^^v^ ^^^ ^^q^ qr^^riv^^p^q^^vyr^^r^^^^^^ ^^^qrh^^h^ v^^r^^v^r^ v^^p^yh^r^ p^^qv v^^h^r^ qh^^ uhiv^^qv^vyr^ ^v^ ^rqv^r^^ ^vyr^^^^^sv^^r^^^^r^^^ ^^qr^ ^^h^r^h^h^p^^^ ^^^^^^^^ ^v^^ ^^qr^^^r^rh“ ^^^^pr^r^^^v^h^r^^h^^^^^^ ^i ^^^v^^^qr^v^^r^qvp vvyr^ ^^^^^ ^^p yph^r^^b#$d^9r^^p^h^v“h^rh^ ^hqvphy ^^^r^^^^^r^^^^^^ ^ r‘^r^^vr^ h^ p^^pr^^^y^v^ qr^ h^^ ^ ^^ ^rr^hy^h^r^ h^ p^^^^y^v^ ^ ^^ ^r^h^^vp0^^v^^^^y^^y^p^^^^v^^vr^^r^pr^ vh^h^h^p^^^h^s^^^^r^vqr^ vh^ ^ ^^v^^ h^hyv“ ^ sr^^^r^^y^tvp )^ ryr^r^^h^ ^ ^^v^h^ ^ ^^v^v^v^ ^ ^^^ ^r^^^y^qr^h^uhvp ^^v^^h^^^hy ^^^vtv^h^ ^^ yih^vp ^^^v^^^^^^^r^rh^yh^ p^^p^r^r r^ ^^^^^h^ ^ ^^r-^rsyr‘v^ ^ ^^^ ^r^^^y^ qr^ ^rhy^r^h^ ^ p^^pr^^^hy^^h^q^@h^^^tr^rh“ ^^^^^v^v^v^v^h^r^v^^pr^^ ^h^^^^y^v^ ^v^p^y^^^vv^^v^sh^vyvh^v^h^rh^p^^^h^^ra. Arta are puterea de a propune o anume privire a unei lumi non-hq^v^v^^^h^r^ ^^^ ^ ^^^h^ ^^^ ph^r^ v^htv^h^^y^ pryri^rh“ ^ ^rt ^v^vyr^ ^hyr^ p^^ ^rhy^y^ ^v^ ^^v^^ ^rhy^y^ spontan perceput. Politizarea de stânga [46] presupune refuzul FILOSOFIA ARTEI ^^^v^ ^vv^ ^v^ qr^h^^^ ^vv^ ^r^^^y^i antropologico-ontologic al r‘^r^vr^ rv^ r^^r^vpr^ prrh^ pr^ ^^qrh^^ ^ ^hv^ ^^^^v^ yh^ ^vr^qr^rh^ v^^pr^ rv^ p^rh^^^^y^v)^ hpr^^h^ ^^^ p^rqr^ ^^^ ^r^^^hyv^h^r^ ^^^ vt^^^ ^ qr^^v^^y^ ^v^ rsrp^ryr^ ^^r^ry^^^ Tr^^ryr^ h^thw ^vv^ ^v“rh“ ^ ^^^^pyh^h^rh^ ^^^ vv^ h^^rv^ prh^ pr^ ^^^rh^^ ^ ^rs^“^y^ p^^pr^ vvy^^^ ^^hqv v^^hyr^ h^^^^h^ h^^rv^ ^^r^rv^ h^^v^^^y^v^ yrth^r^ qr^ vqr^y^tvh^ q^^v^h^^ 0^^rs^“^y^ p^^r^pvhyv“ ^vv^ph^r^shpr^ ph^^^r^h^ ^ ^ v^^^r^^^^ circuitul consumului, pervertindu-v^^^^^ri^v^ h^rh^^v^qr^h^^^^^q^-i ^r^^^y0^p ^^h^rh^^^^v^p^^^hp^^p^^^^iyvp^y^h^^sry^^^p^^^hpr^^h^^ ^^^^svr^ v^^ivyv“h^^ ^v^h^r^^v^^ ^r^^h^^ ^^^^-^^ h^ ^h^r^^h^v^ 0^^r^^h^v^ryr^qr^ h^ ^^^r^h^h^^h^^^^^vh h^p^^vqvh^ ^^v^qr^h^^^v^^^^q^pr^^^^^ ^i ^^h^r0^^^^ ^s^^^v^^v^^^^q^pr^rh^^^^^^r^h^^^^ ^v^h^^r^ry^^^^^yv^vpr^^^^^^v^-zise: denun h^rh^ ^^pvr^ vv^ ^v^ h^ vqr^y^tvrv^ ^hyr^ r‘hy^h^rh^ y^^^ry^^^ ^r^^y^ v^^h^r^^^th^v“h^rh^r^r^v^r^^ry^^^^h^^^^^q^pr^rh^qr^^ivrp^r^ ph^r^^r^h^^pvh“ ^hpr^^rv^y^^^r^^b#&d Tr^^^h^r^p^^^^h^h^p ^^rsyrp vh^y^v^9^s^r^^r^h^^^^h^^h^^^vv^^v^ omului -^ ^^tr^h^ ^ qr^ ^r^h^ ^r^pr^ vrv^ ^v^ h^ ^^v^^v-urilor are o sv^hyv^h^r^^^yv^vp ^-^^ ^^^^^q^^^^ ^^^^^p^^^hy^^^vr^^h^ ^qr^r^^r^vp ^ Srhp vh^^h^^^^^^^v^h^^^vy^y^v^^ru^^p^h^vp^v^r^r^^^pv^vyv“h vrv^hp^^hyr^^ -^ ^ht^ ^^h^r^ ^^v^^ h^^vsvpvhyv“h^r^ ^r^^r^v^^r^ ^h v^^hyv^h^r^ ^ru^^y^tvp ^^v^^^v^pv^v^^hy^rsvpvr^ rv^-^h^r^^r^r^^^^^sh ^r‘^r^vr^ h^ r^^r^vp ^^^^phyv^h^r^ qr^ ^^qry^h^prrh^pr^ ^^h^r^ sv^hp^v^v^h^rh^^^h^ ^ yvir^ ^ 9r^ sh^^^ prrh^ pr^ ^^^^^^r^ r^^r^ ^^ ^r-umanizare prin v^^^^r^rh^yh^^v^ry^y^^^ v^vy^^^h^^^rv^^h v^^hyv^ v^qr^^v^^r^^r^vp^ spontan-a‘v^y^tvpr^ Dqr^y^tvh^ ^^ ryrh^ ^ ph^ ^r^^ qr^ ^r^^r“r^^ ^v^ v^htv^h^r^ yrth^r^ qr^ ^h^^^^^^vyr^ ^^ v^r^ hyr^ ^h^r^vy^^^ sh ^ qr^ p^^qv vvyr^ y^^^ ^rhyr^ qr^ ^vh ^ h^h^ v^r^ pyh^rv^ q^^v^h^^r0^ rh^ ^r^ p^^p^r^v“rh“ ^ ^^^ v^^^v^^ vv^ ^ivprv^^v^ ^^hp^vpv^ svv^q^ ^r^^hp^yh^ ^ invadat^h^r^ qv^v^^yh^^ ^ ^^^ ^ ^^^h^ ^^^ ph^r^ ^r^ v^^v^^rh“ ^ ^^^ ^^i^^h^ h^p^y^^^vv^ -^p^^rsrp^r^ph)^^^r^r^ vh^p^y^^^vv^q^^v^h^^r^qr^h^ sv^^v^t^^h^hqr^ ^h^ ^r^r^^ ^^^v^r^^hy^^hyhivy ^-^hprh^^h^qvs^“rh“ ^ ^^vy^^v^ qr^ ^vh ^ hy^r^h^r^ ^v^ ^h^v^^yh^r)^ ^^ri^v^ ryr^ q^^v^ ryr ^v^^^vyr^ qr^ ^rhp vr^ ^^^^^^r^^r^^v^r^h^^sry^^^p^^^hsv^^ ^v^p^^^^vr^^^ p^r^r^ h^ ^v^ v^^r^ vvyr^ v^^r^vhyv^^^y^v^ vqr^y^tvp^ hy^ pyh^rv^ FILOSOFIA ARTEI p^^q^p ^^h^r^ Q^r^v^^vyr^ vqr^y^tvpr^ ^iyvt ^ ^v^ h^^h^ yh^ v^^^v^^ v^^hyv“h^r)^ ^hy^h^rh^ ^h^ r^^r^p^^^hp^h^ ^ qr^r‘^r^ v^ ^^^vyh^ ^ prv^^v^^^h^ r^qr^yrtv^v^h^r^h^^^^v“h^ ^^v^^rp^^h^qh^ ^^^^r^p^^^^^^ ^^v^^ t^^^^^v^ qr^ ^^r^v^^r^ hphqr^vv^ p^^^r^^h^^h^r^ ^^v^r^^v^ v^ p^v^vp ^ h^^sry^ ^^p^^^ ^h^^vpv^ ^ yh^ ^^^ ^v^ ^r^^^q^pr^rh^ ^v^^r^^y^v^ cultural în sensul ideologiei dominante, devenind simbol de ^^^h^vsvph^r^ ^^pvhy ^ ^^^^^p^^^ p^^^^^^y^ ^ ^^ qv^^v^tr^ ^v^ ^^^^rh“ ^ p^yrp v^^h^^y^ h^h^^^^y^ ^h^h^^^y^ 8^q^^vyr^ ^r^pr^^v^r^ ^^^^^ r^h^p^yh^r^^^vr^^h^r^qr^^rt^yv0^qv^^^^^v^^h^rh^^r^pr^vrv^p^y^v^ ^ ^r^^v^h^rh^^y pr^vv^ V^^^vh^ ph^r^ qr^ ^ivprv^ h^h^ v^r^ t^^r^^h vy^^^ ^^^ ^r^ p^^s^^q ^ p^^ ^^^^vvyr^ ph^r^ v^htv^rh“ ^ y^^vv^ v^rhyv“hivyr^ @h^ ^ ^^^r^h^p^^h^ ^hq^^p^^r^^r^r^^y^^^ v^^hy^^vr vv^^^pvhy-v^^^^vpr^^v^ ^^yv^vpr^^ ^p^^q^-^r^ ^^p^hv^ ^^v^^^^ v^rh^^rhy^y^v^ ph^ v^^^yr^hivy^ ^^s^ph^^^^v^^^^p^^^rpv^ ^^r^r^qvph^rh^hy^rv^^rhyv^ v^ ^r^ ^ ^^^h^ ^^^y^v^ V^^^vh^ ^^^ r^^r^ ^^ h^^vvqr^y^tvr^ p pv^ h^^ ^^ri^v^ ^ -^v^ ^^^^^rh^p ^^^p^hv^ph^r^ ryr^vqr^y^tvrv^qh^^h^r^ph^hpv^h^rh^qr^h^ qr^^^ h^ ^r^^^^^^vyr^ pryr^ ^hv^ v^^v^r^ hyr^ vqr^y^tvrv^ q^^v^h^^r^ A^^p vh^p^v^vp ^^^^phyv^h^r^qr^^ ^^^ ^h^yvir^^ vv^h^^^h^r^^^v^^h^^ ^ qr^v^qr^^^p^hv^ qr^ hprh^^ ^ ^v^^h^r^ ^^^ ^^r-real, în alte dimensiuni ^^ v^r^hyr^ ^rhy^y^v^qr^ qr^puvqr^rh^hy^rv^ y^^v^ ^v^^r^ryh^rh^y^^vv^ ph^ hy^h^ ^^v^^ hprh^ ^r^pr^ vr^ ^^h^^htr^^ p^v^vp ^ ^^v^^^-o anarhie a hsrp^v^v^ vv^ h^ y^^vv^ ^^h‘v^^y^v^ p^^^h^^r^vv^ ^v^ vqr^y^tvrv^ D^htv^h^^y^^rqr^p^^r^ ^^^^vivy^y^pr^^r^v^^^^r^^^^^r^pr vh^^rhy^y^v0^ ry^ ^^^h^^yrh“ ^pv^ qr“^ y^v^ ^rhy^y0^p^^^r^^ ^^^v^^pr^ ^v^ p^^^ h^v^ ^ ^^^^^v^^pr^p^^pr^r^@^^r^hvpv^^^^p^^y^ph^r^qvsr^r^ vh“ ^^^v^vh^y^v^ Dufrenne de cea a lui^ 6q^^^^^ ^h^^ Hh^p^^r^ h^^^^ ^^^ ^^v^v^ h^ ph^hpv^ vv^ h^^rv^ qr^ h^ p^^^r^^h^ ^^ ^^pvr^h^r^ ^r^^r^v^ ^ p^^^ ^v^ h^ ^^h^^^^y^v^ r‘^r^v^r^^hyv^^^y^v^ hp^^hy^ Wv^yr^ h^ ^^^^vp ^ ^r^ r‘^r^v^^v“rh“ ^ ^^^ p^^^^^^h^r^^r^ ^v^ ^ivrp^r^ ph^r^ qr^v^^vsvp ^ qh^^ ^^^ qr^^^^^^h^v^^hi^yr^^r^ p^q^^vyr^ ^v^ h^rh^^v“rh“ ^ ^^pvhy^y^ ^^v^^ ^^^^^^ ^ qh^^ s ^ ^ ^h^^^^^v^ p^^^^^^p^v^r^ hsv^^ ^ ^r^^y^ vh^ ph^ ^^ hshpr^r^ ^^syr^rh^p ^ h^ ^vr vv^ qh^^ s ^ ^ h^ ^r^ ^^v^ ^^ p^^^^h^rhp vr^ sr^^vyv“rh“ ^ ^^vu^y^tvvyr^ qh^^ s ^ ^ h^ iv^^p^h^v“h^ hp v^^rh^ FILOSOFIA ARTEI p^^^r^^h^^h^r^V^^^vh^v^^r^^r^^r^^rhy^y^p^^^^^hy^^^r^^^^r^ph^r^^y^^v^ ^^ vr^^r^ 8^^^r^^h vh^ yh^ ^v^ry^y^ ^^ v^^y^v^ ph^ ^^^h^rtvr^ h^ ^^^^vrv^ ^^i^^v^^vr^^r^^y^ vrv^qr^^^v^r^hp v^^rh^qr^h“v^Sr^^y^ vh^p^y^^^hy ^ ^^rt ^r^^r^^^vu^y^tvp^^v^^r^h^^pvh“ ^^r^^y^ vrv^^^yv^vpr^Q^yv^v“h^rh^^ artei nu alterrh“ ^ ^^^ ^ ^r^^^^vyr^ v^rq^p^vivyr^ hyr^ r‘^r^vr^ rv^ r^^r^vpr^9v^^hpr^^r^^^^v^r^9^s^r^^r^hppr^^ ^s ^ ^^r“r^^r^s^^p vh^ p^v^vp ^^^^^^p^^^hprh^^h^^^h^r^sv^h^^^h^ ^ qv^rp^^qr^p ^^r^h^^ ^ qh^^ r^^r^ ^^rph^^^ p^^ s^^p vh^ ^vyv^h^^ )^ ^^^ ^ ^^^h^ ^^^ ph^r^ hprh^^h^ accenturh“ ^ ^^ r^^r^vp ^ h^p^^ v^^^^y^v^ ^rh^h^^ ^v^p^^vyr^ h^^y^tr^vpr^ hyr^vqr^y^tv“ ^vv^v^^^v^^ v^^hyv“h^^r^ 6^^h^^^^ ^v“v^^rh^ y^v^ 9^s^r^^r^ ^^h^r^ ^v^ ^^ri^vr^ ^ -^v^ shp ^ ^^^^^vh^ rv^ ^r^^y^ vr^^v^ ^^shpr^ ^^^^ ^^^h^ ^^^ph^r^qr^v^r^ rsrp^v^^^^ h^^ ^ ^^^^yh^ ^ ^rhqh^^h^ ^yh^ ^rqv^y^ uv^r^vqr^y^tv“h^^ hy^^^pvr^ vv^ uv^r^v^q^^^^vhyv“h^r^ pv^ r^^r^ ph^hivy ^ ^ ^ ^iyvtr^ ^rqv^y^ yh^ ^r- hqh^^h^r^ P^ h^r^r^rh^h^^ ^^^h^r^ ^ ^ ^puv^ir^ ^^hp^vpvyr^^^pvhyr^ ^ryh vvyr^^^h^r^^^^^-^^^p^^^^^^^^ v^^y^ ^^pvhy0^^puv^i^^q^^vh h^^r^ ^puv^i ^ v^qv^rp^^ qh^^ rsrp^v^^ ^v^^r^^y^ ^^^^^v^ @^^r^ qr^ sh^^^ p^^py^“vh^ ^^^^vp ^ h^ y^v^ 9^s^r^^r^ 6^^h^ ^r^^y^ v^^rh“ ^ ^v^ r^^r^ ^r^^y^ v^^h^ ^ ^^^ ^ ^^^h^ ^^^ ph^r^ r^^r^ rh^ ^^^ ^v^ ^r^^y^ v^^h^ )^ ^^^^^^^rh“ ^ ^^ p^^^^h-p^y^^^ ^ p^^ hqr^ ^h^^ ^^^^yh^ ^ ^riry ^ yh^ h^^^^v^h^rh^^^^^ry^^^^v^p^q^^vy^^^ph^hivy ^qr^v^^r^ vr^^r^^h^r^^ ^ ^^i^^r^^^y^w^p^y^v^^v^hy^^y pr^vv^^Dqrrh^y^v^9^s^r^^r^^^tr^rh“ ^^^^ q^h^^p^rh^rh^^^rv^^^vu^y^tvv^qr^^r“v^^r^ ^^^v^^h^v^^qv^r^r^^r^vp ^pv^ ^v^^^tr^r^hyv“h^r^h^p^rh^v^v^ vv^^^^^r^^^y^^r^ v^^h^^qr^@^ph^^v^^^^^ ^r^^y^ vr^ p^y^^^hy ^ ^^^ r^ hy^pr^h^ qrp^^^ ^^^ ^^q^ qr^ h^ ^rqrh^ ^^ ^r^^y^ vr^ ^^^^ ^v^ ^v^^y^^ Dqrrh^ s^^qh^r^^hy ^ h^ ^^rv^ h^r^r^rh^ ^r^^y^ vv^r^^r^^^^^v^h^rh^^^^^^^hv^h^^^ v^^vv^qh^^^v^h^sh^^^y^v^qr^ "consum", cultural, pentru a înlocui cei doi termeni prin acela de ^^^^q^p vr^^p^y^^^hy ^r‘^v^^ ^yh^^^h^r^t^^^^^vyr^^v^^^i-ansamblurile ^^pvr^ vv^^ b#'d^ A^^p vh^ p^v^vp ^ h^ ^^vv^ h^^r^ p^^^^ ^ ^^^ sh^^^y^ p ^ yvir^rh“ ^ ^r“v^^ ^ yh^ ht^r^v^^vyr^ ^rqv^y^v^ ^^^^^y^^^q^ ^^^ v^^r^vhyv^^^ p^rh^v^^ pr^ ^ ^^^^qr^ ^^^^rt^y^ p^^^^ ^^pvhy^ ^r^^^^^ h-i imprima sth^rh^t^^^^y^h^h^uvh^^v^ ^^^r^rh^r^^r^vpv^ vv^ @h^^^^r^^^^ p^v“ ^ ^r^qv^ ryr^ hp^^hyr^ qr^ v^^ryrp^^hyv“h^r^ r‘pr^v^ ^ h^ h^^rv0^ FILOSOFIA ARTEI h^^^^rsyr‘v^v^h^rh^ ^r^ y^^t ^ sh^^^y^ p ^ r^^r^ ^h^hyv“h^^ ^ ^r^^^^^ h^^h^ ^^^ ^v^^^ h^r^ ^^^r^r^ qr^v^^vsvph^^h^r0^ ^hv^ ^^y^^ rh^ v^^^^q^pr^ ^^ no^ ^ ^rt^rth vr^ ^^y^p^v^q^ ryv^v^^^y^ i^^^y^v^ t^^^^ h^h^h^^ vqr^y^tv“ ^vv^ h^^rv^ p^^ ryv^v^^^y^ i^^rv^ p^^^h^^r^v^ ^v^ ph^hp^r^^y^ represiv al discursului. Este, într-^^ hy^ ^ v^^^^h“ ^ hprrh^v^ ^^v^vr^ ph^r^ ^y^ qvsr^r^ vh“ ^ ^r^ 9^s^r^^r^ qr^ 6q^^^^^ ^v^ Hh^p^^r^ Sr- mitologizarrh^^^^^y^tvrv^ ^^h^^y^v^ ^^^r^rvh^ ^ ^r^^^ur^^r^r^^vp ^ sr^^^r^^y^tvp ^ h^r‘^r^vr^ rv^ r^^r^vpr^p^^q^pr^ p ^^r^ ^^^ ^^h^v^^^ p^^^r^^h^h^^^^q^r^^h^^^^^^^^v^h^q^^v^h vrv^^v^i^yvpr^^^^^^pvr^ vyr^ de consum. 9^s^r^^r^^v“rh“ ^^puv^ih^rh^^v^^y^v^qr^^h v^^hyv^h^r^^^v^^ exph^^v^^r^ ^^pvhy ^ h^ ^^h‘v^-^y^v^ h^^v^^vp^ p^^^v^^^ p ^ ^qr^vt^^^ ^^ri^v^ ryr^^v^q^^v^ ryr^^^^^sv^^v^^^^^^^h^v^^yh^r^^v^^r^^r^^v^r^9h^^ vqr^y^tvh^ ^^^ yr^ “ ^v^yr^^r^ pv^ yr^ s^y^^r^^r^^ b#(d^ vh^^ ^^v^pr^v^h^rh^ ^r^pr^^v^ ^^^^^r^^r^p^rqv^ ^vqr^y^tvp ^^b$d